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To produce a theatrical work which leads to be in accord with Islam

and humanity is laborious.
Imam Khomeini (PUH)
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Theatre, in the Islamic Republic, gains its noble originality in
expressing agony and narrating the story of the fettered and oppressed
human beings.

Ayatollah Seyed Ali Khamene’i, the leader
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It is through efficient Art of our age that the next generation can
perceive the values of the contemporary drastic social reformation
and its great miracle.

Seyed Mohammad Khatami, the president
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Festival ,as an Opportunity

for Becoming Familiar with other Cultures

Today, cultural heritage has become the focus of international attention. And this
part of the oral culture of the nations, which had been ignored in the course of time,
is regarded as one of the most significant elements in the process of culture creating.
In addition, traditional, ritual theatre as a part of our national cultural heritage is
considered to be highly valuable.

It is widely known that an original culture is always based on its great rituals and
traditions, so to know, to preserve and to revive these arts are of ultimate importance.

The Twelfth Tehran International Traditional, Ritual Theatre Festival is considered
to be one of the most significant cultural events in our country which can strengthen
the foundation of our contemporary culture. Moreover, the widespread range of the
Asian countries participated with which our culture has a lot in common will
undoubtedly enhance the quality of our theatre. Consequently, this festival can be

regarded as an opportunity to becoming familiar with other cultures. I hope for the
success of the artists and satisfaction of the art fans.

Ahmad Masjed-Jame’i
The Minister of Culture and Islamic Guidance
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Theatre, as the Boundless
Source of our Achievements

Modern man, in spite of living in a variety of geographical range
of the world, is under various sorts of the media assaults. Almost
no region on earth has warded off the penetrable waves of
identicalisation. Modern man is not even able to find a cosy place
for his pure tastes. All of the inhabitants on the microcosm of our
planet are to behave according to the prescriptions and forget
about their inclinations, feelings, friendships and hostilities, and
the colour of their clothing. Consequently, the rituals, customs,
cultures, traditions and what specifies a geographical region are
constantly in danger of ignorance. It is obvious that in such a
process, bare societies yield and submit sooner while ancient and
original ones by relying upon their past achievements can safely
protect themselves.

Although our society has been exposed more than the others, it
has been successful in even influencing the world and its inhabitants
by relying on its great civilisation, firm beliefs and morals, and
attractive, ancient rituals.

The art of Theatre in Iran supported by great literature has always
been pioneer in innovation and presenting originality.
During The Twelfth Tehran International Traditional, Ritual Theatre
Festival, we have got an opportunity to reveal our own boundless
cultural sources and achievements.
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Tradition and Ritual,
the Man’s Spiritual Heritage

If during the earlier years and decades, preserving
traditions was in doubt, or what their function is
and how they function in modern, developed
societies has become so controversial nowadays, it
is believed that modernism and development cannot
be achieved unless they are based on traditions.

With emphasis on Dialogue, Peace and
Spirituality, our society is to have honourable
participation in different arenas of the world.
Undoubtedly, such a presence is due to celebrating
and utilizing our rich and ancient national religious
culture.

We need new-readings, recreations and
innovations in traditions to the same degree that we
have to preserve and encourage them in their
original, noble form, lest our national arts structures
should be ignored in the course of these reformations
and innovations. Consequently, holding these
traditional, ritual festivals means gathering of the
theatre families of the world, especially those in
the east, which have their hearts in perseverance
and preservation of ancient traditional theatre. This
is the very advantage of our rich cultural heritage
and great Islamic civilisation that accepts any sort
of modernism and globalisation based on traditions
and rituals.

Majid Sharif-Khoda'i
Secretary of The Twelfth Tehran International Traditional,
Ritual Theatre Festival
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Born in 1968, Tehran
B.A. in Cinema & Ph.D. in Art Research
As a professor in art universities

As playwright in ‘The Tragedy of Mr.
Ghane’, ‘The Sails’, ‘The Bear’, ‘Shab
Nameh’, ‘The Pilgrim’, ‘The Pure Air’,
etc.

As both playwright & director in ‘Zaroun’,
‘The Thirteenth Night’, ‘The Love and the
Mirrors’, etc.

As scenarist in ‘The Meeting’ (1992),‘The
Sisters of Fire’ (1998), ‘The Private Life’
(1998), etc.

Carrying out researches such as ‘The
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Born in 1937, Kermanshah

Studied Theatre in Acting School (1956-59) & Munich University
Active since 1954 in Barbad Theatre Society under the supervision of rafi’ Halati &

Esma’il Mehrtash

Translating the works of Brecht, Durrenmatt, Ionesco, etc.
As director in ‘The Summer’ (1969), ‘Touran-Dokht’ (1985), ‘One Mazhakeh’ (1990),

etc.

As an actor in more than forty movies such as ‘The Suitor’ (1972), ‘The Beehive’

(1975), ‘Darling’ (1976), ‘Narges’ (1991), etc.

As an actor in TV serials such as ‘Divorce’, ‘Imam Ali’, etc.
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Born in 1959

Diploma in Photography & Light
Designing

Student of S.A. Enjavi Shirazi in
cultural studies

A member of Music Researchers Centre,
Music House

A member of Traditional, Ritual Arts

Centre g p
Designer & secretary of The First wgb 9'“
Iranian Ney Players Festival Houshang Javid

Secretary, designer & executive

manager of ritual music festivals

(2002,2003) & The First Iranian Women’s Regional Music Festival (2003)

As playwright in ‘An Elegy for an Actor’ (1993), ‘The Last Game’ (1997), etc.
Writing works such as ‘The Spiritual Sounds’ (1992),

¢ Ritual Music’ (2001), etc.

Carrying out researches on Ta’ziyeh music, comic music in Iranian traditional
theatre, narrative and music in Iranian rituals, Iranian regional music, etc.

A jury member of Kurdish Theatre Festival & music festivals in Khouzestan,
Khorasan & Kashmar
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Born in 1950, Tehran

Active since 1965 & familiarity with Nosrat
Rahmani, Bizhan Mofid

As an actor in ‘The Story Town’, ‘The Moon
and the Tiger’, etc.

Becoming a member of National Art Group
(1971)

As both playwright & director in ‘Seyed Kazem’,
‘The Twenty and the First Night’, ‘The Last
Game’, etc.

As playwright in ‘The Lilac’, ‘The Photo’s
Illusion’, etc.

Writing serials & plays such as ‘Women’s
Tradition’, ‘The Resonance’, etc.
Co-operation with Naser Rahmani-Nezhad in
Alborz Theatre & writing several plays for
Laleh-Zar Theatres

As the judge of The Eleventh Traditional, Ritual
Theatre Festival
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Mahmoud Azizi

Born in 1944, Tehran
Ph.D. in Theatre, Sorbonne University
An expert in theatre techniques & statics

A member of Jahad Daneshgahi as one of the founders
Translated ‘The Misunderstanding’, ‘Seven Lessons on
Acting’, etc.

As director in ‘Younes’, ‘The Green Bird’, ‘The One in
Exile’, ‘Hor’, ‘The Plaintive Nature of Life’, etc.

etc.
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Hasan Fathi

Born in 1959, Tehran

B.S. in Psychology & M.A. in Direction

An expert in Traditional, Ritual Theatre Centre since 1987

As director in ‘Hey! Matadors’, ‘In the Cold Streets of the Town’,

As director in TV plays such as ‘The French Queens’, ‘The
Misunderstanding’, ‘The Puzzle of a Murder’, etc.

As director in TV serials such as ‘The Neighbours’, ‘Tomorrow
Is Late’, ‘The Tenth Night’, etc.
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Born in 1964, Karaj

Studied Dramatic Literature in Niavaran Cultural Centre

B.A. in Stage Designing, Cinema and Theatre University, M.A. in Art
Research, University of Arts & Ph.D. in the same field, Tarbiat Modarres
University

Active since 1978 as an actor, playwright & director in Bamdad (Dawn)
Theatre

As both playwright & director in ‘“Toka and the Cage’, ‘The Mice and the
Cats’, ‘Take Care of Your Hat’, etc.

As stage designer in ‘The Forbidden Play’, ‘Yousef and Zoleikha’, ‘The
Bald Hasan’, ‘Puppet’s Secret’, etc.

Writing various articles such as ‘Shabih-Khani, the Holy Theatre’, ‘Shabih-
Gardani’, etc.

A member of The traditional, Ritual Theatre Centre Committee (1989)

A member of The National Theatre Critics Centre & AICT

As one of the founders of Tamasha Theatre
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Mas’oud Abedin-Nezhad

Born in 1962, Tehran

B.S. in Psychology, Tehran University

The head of the theatrical programmes of The
Voice of Islamic Republic of Iran & also the
critic of ‘“Weekends with Theatre’

As an expert & supervisor in The Dramatic
Arts Centre

As playwright in ‘All of My Mother’s Children’,
“The Mysterious Life of a Little Man’, etc.
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Born in 1957

B.A. in Direction, Faculty of Fine Arts, Tehran University

M.A. in Direction, Tarbiat Modarres University

Ph.D. student of Art Research

The head of The Continual Secretariat of Theatre Festivals

As playwright in ‘The Pomegranate Girl’, ‘The Kick in the Pants’, etc.

Ve



o
=
S
D
ot

<

e
o
v—
&
—
—
«
>
- —
e
)
5]
e
@
S
o
]
]
|
ot
m—
<
=
.0
=

etition
o

12 th International Ritual & Trad

Comp




ol 2l e

Sl pliyg 51 gk g asliuiuled bl
3L W 0g,8 5l 68

by dexa 593l )3 g Dk 93

Sl il g oI35

L e (5 e Sialos o) sl 53,5 pla lST53 yool o oy ) oy Ml 1550 5
(o g s (S8 dabol o Soean (pus (5 plre Ly o S
ot (g i I35 )5 jlelawd

sl 09,5 1 Hamwrgo

(g gy 14D pdo

oLy e 1 ygug 9 sy 15k

ol 5 Lo e i 0908 lally ) ke

098 WSy w8

4BV pilod yloj de

039195 o]y Ll (125 )9 (glo ol (g 3 sy Al o0 41 > 4 (Silo>

45 94 plod _igS 4y Dg) oo 3> ded ALS oo oy

115,15 cudlaly,

"

2)bg b33 al 31, ISl (ol colydll ey ol (ilas oy g i olisl s 23 g 2o
Loyglabgilins il

o W1

b 1525 WYY Wgie
csoasuzily I SIS 5 5 Sk
0l o (gl slo i
VP o 0l
Jlo jlples 5555 (g lSan
Nl plseg)S Jusuis AYOY
& ol ¥Y (gl 9 \YPA
opF s So39355 055

Atila Pesyani

1957, Tehran; B.A. in
Acting and Direction,
Faculty of Fine Arts; active
since 1967; co-operation
with Theatre Workshop
since 1975; performed
forty-three plays as the head
of Bazi Theatre




The Bizarre Sea

( based on ‘The Tempest’ by William Shakespeare )
Bazi ( Play ) Theatre

Playwright & Dramatist: Mohammad Charm-
Shir

Director & Designer: Atila Pesyani

Actors: Atila Pesyani, Setareh Pesyani, Amir
Dezhakam, Payam Dehkordi, Qasem Zare’,
Siamak Safari, Hamid-Reza Fallahi, Hosein
Moheb-Ahari, Hasan Ma’jouni, Fatemeh
Nagavi,Sirous Hemmati

Director Assistant: Sirous Hemmati

Music: Bazi ( Play ) Theatre

Stage Manager: Khosrow Pesyani

Poster & Brochure Designer: Ali-Reza Fani
General Affairs: Hamid-Reza Garshasbi
Photographer: Roksana Mehr-Afzoun
Duration: 70 mins.

Synopsis

Magically, a vessel runs aground on an island.
The islanders dissuade the sailors by means of
an old remembrance. Everything’s going to end
happily that ...

Director’s Note

I’ve always loved to work on fairy tales. The
‘Bizarre Sea’ made it possible for me to act and
play again; to play with fancy and dream.

13
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Amir Dezhakam

1962; the head of the
Acting Department of
Sooreh, Isfahan; performed
more than forty plays and
edited more than twenty
plays; as playwright and
director in ‘Shams’,‘Devil’s
Feast’, ‘Shahrzad’, etc.
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Taj Mahal

Mahan Theatre

Playwright & Director: Amir Dezhakam

Actors: Behzad Javdan-Fard, Nadia Faraji, Fa’eze
Keshavarzian, Bahareh Nosrati, Leili Eskandari, Soqra
Goudarzi, Kataneh Afshari-Nezhad, Meigol Zandieh,
Neda Hasan-Nezhad, Bahareh Sa’veh, Hajar Sadegi,
Mehdi Saki

Director Counsellor: Mahmoud Qobbeh-Zin
Dramatist: Simin Amirian

Director Assistants: Hasan Sarchahi, Mehdi Saki
Stage & Costume Designer: Atila Pesyani

Light Designer: Hamid Mosaddeq

Make-Up Designer: Abbas Salehi

Music: Sa’id Zehni

Musicians: Hamid Fallah, Mohsen Arab-Amiri, Sa’id
Zehni, etc.

Choreographer: Behzad Javdan-Fard

Stage Manager: Abbas Safa

Continuity: Nayyereh Sedqian

Poster & Brochure Designer: Ardeshir Rostami
Duration: 60 mins.

Synopsis

Taj Mabhal is the whole thing that has to be performed in
a place we don’t know and at a time we don’t know as
well.

Director’s Note

Iranian theatre needs an evolution; it needs neither
countless appreciations nor sophisticated statements. Let’s
try to be an active, creative producer and a clever, just
critic. Our ancesters have done their own part, now it is
our turn to do ours.
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The Indian Liver

( based on a story from Sa’di’s ‘Golestan’ )

Niayesh ( Worship ) Theatre

Playwright: Rahmat Amini
Director & Designer: Hasan
Varasteh-Jafroudi
Dramatist:Behzad Sediqi

Actors: Akbar Qahremani, Toufan
Mehrdadian, Bahram Sarvari-Nezhad,
Alireza Salehi, Amir Poursafa,
Mas’oud Rahim-Pour

Director Counsellor:

Bijan Pour-Qolam

Costume Designer: Ma’soumeh
Chabok

Music: Mohammad Boloukat

Stage Manager: Ali Afshari
Continuity: Saqar Mokhtari

Poster & Brochure Designer: Mitra
Salehi

General Affairs: Fahimeh Sayyahian
Duration: 50 mins.

Synopsis

A king falls ill. He is recommended
to eat human liver to cure his illness.
A peasant son is chosen by the court
and ...

Director’s Note

And finally this festival became
international. Thank god. And my
actors are still busy doing other jobs
to win some bread. But these are none
of the spectators’ business. They have
come to witness an acceptable
performance.
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Hasan Varasteh-
Jafroudi

1969, Tehran; B.A. in
Direction, Cinema and
Theatre Collage; M.A.
in Dramatic Literature,
Faculty of Fine Arts; a
member of Iranian
National Theatre Critics
Centre; as director in
‘The Lion and the
Mouse’, ‘Five Tales’,
‘Where Art Thee,
Hasanak?’, etc.
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Chehel-Gis Khatoun

Afarinesh-e Chista (Chista’s Creation) Theatre

Playwright: Mahmoud Tayyari

Director: Zahra Bordbar

Actors: Marzieh Bordbar, Sara Bordbar, Mohammad Rasaeli, Hamideh Asadi, Fatemeh Kalantari,
Mostafa Mosayyeb-Zadeh

Daramatist: Mohammad Pour-Jafari

Stage Designer & Choreographer: Zahra Bordbar

Costume Designer: Parand Ramezan-Pour

Light Designer: Hosein Sadeqi

Make-Up Designers: Soroush Namiri, Sara Roushan-Khial

Music: Hamid-Reza Ranjbar

Musician: Hamid-Reza Ranjbar (Santour, Setar), Amir Ne’mati (Daf), Ali Hashemi (Vocals)
Stage Manager: Sara Bordbar

Continuity: Sahar Giahi

Poster & Brochure Designer: Mohammad Sabet

General Affairs: Mohammad Pour-Jafari

Decorator: Mehdi Karimi

Mask Maker: Mojtaba Kouhkan

Technician: Hamid-Reza Alizadeh

Duration: 80 mins.

Synopsis

An aged woodcutter kills a snake’s mate. The snake who is enchanted in a way that he appears to b
a snake in days and a commander at nights, marries the man’s daughter in compensation. The girl
becomes aware of the secret and ...

Director’s Note
Shiller says, ‘The stage of Theatre can be more instructive than any other academy all over the country
We hope this festival to be successful in introducing our culture, costumes and traditions.
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Zahra Bordbar

1974, diploma,; first presence on
stage as the actor of ‘A Flower
for Julia’ (1996) and then in
‘The Sons of Sun’, etc.; as
director in ‘The Secret of
Creation’, ‘The Last Fancy’,
‘Stripped in the Whirlwind’, etc.

19
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1953, Ahvaz;
active since 1974
in both cinema and
theatre
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The Bald Hasan

( based on ‘Hasan Kachal’ by Ali Hatami )
Ayeneh ( Mirror ) Theatre

Playwright & Director: Hosein Salimi-Fard

Actors: Khadijeh Babadi, Yasaman Peidavoudi, Donya Safari, Farideh Jalili, Minou
Mousavi, Elham Siamakani, Arezou Adham, Morteza Nowzar-Pour

Stage, Make-Up & Costume Designer: Maryam Saqal-Zadeh

Light Designer: Parvaneh Salahshour

Music: Behzad Salimi-Fard

Stage Manager & Brochure Designer: Maryam Saqal-Zadeh

Co-Workers: Jamal Forougian, Behzad Cheraqi

City: Ahvaz

Duration: 65 mins.

Synopsis

After his father’s death, Hasan makes up his mind to evolve. The sage, the poet and
the hero are some of the characters he meets on his way. But the last one is an ogre.
Hasan kills the ogre and rescues his beloved, Chehel Gis.

Director’s Note
Success is the best thing I wish for my friends! This is actually the wish of our group
in a deprived corner of Ahvaz which all its actors are female.
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The Story of the Electrician in Love

Va Nagahan ( And Suddenly ) Theatre
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Playwright & Director: Rouzbeh Hoseini

Actors: Hafez Ahi, Siavash Jame’, Negar Javaherian, Seyed Javad
Hoseini, Omid Sadeqi, Arash (Ali) Falahat-Pisheh, Maryam
Mo’ini, Afshin Hashemi

Dramatist: Jalal Tehrani

Director Assistant & Poster & Brochure Designer: Leila Modon-
Pour

Stage Designer: Narmin Nazmi

Costume Designer: Maryam Mo’ini

Music Counsellor: Mohammad Fereshteh-Nezhad

Stage Manager: Baharak Nehzat

Continuity: Elmira Talebi

General Affairs: Zahra Abou-Ali

Photographer: Payam Abdollahi, Azin Samar-Mand
Co-Workers: Rahman Hoseini, Mona Beigi, Elham Shakib
Duration: 45 mins.

Synopsis
Tonight, Leila, Edris Khan’s daughter, is going to marry Arbab
(the master). Now everyone’s waiting for the wedding.

Director’s Note :

We’ve done our best to present a tolerable play by utilizing Iranian
theatre capacities and performing it in a strange situation, which
is our own age.

Rouzbeh Hoseini

1978, Tehran; B.A. student
of Law, Tehran University;
editor-in-chief of ‘Theatre
Dossier’; as playwright in
‘That’s It’, “‘When You Are
Not Here, I Talk with You’,
etc.; as director in ‘The
Horse’, ‘Sohrab’, ‘The
Dragon-Fly’, “The Jasmine’,
etc.; as both playwright and
director in ‘Shut That
Mouth’, ‘I’m not Satisfied
with Eight Minutes’, etc.
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Ya’qoub Sediq-Jamali
1974, Tabriz; B.A.
student of Dramatic
Literature; as director in
‘The Little Black Fish’,
‘Esma’il’, ‘Farewell
Commander’, ‘God
Loves Children’, etc.
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Kurughlu

( based on Ashighi legends and tales )
Kotal Theatre

Playwright, Director & Designer: Ya’qoub Sedig-Jamali

Actors: Hamed Manafi, Sa’ideh Hamed, Mohammad Maleki, Fatemeh Hoseini, Babak
Nahrein, Mohsen Shokri, Mohammad-Taqi Espoutin, Khalil Qolami-Hamed, Atefeh
Khayyat-Naser, Abbas Zare’

Director Assistant: Nayyer Qayeb-Zadeh

Costume Designer: Pantea Sedig-Jamali

Light Designer: Abbas Zare’

Music: Qolam-Reza Mir-Zadeh

Musicians: Qolam-Reza Mir-Zadeh, Sa’id Mir-Zadeh, Mohammad-Reza jadiri, Hamid-
Reza Jadiri, Reza Nebahat

Choreographers: Khalil Qolami-Hamed, Mohammad-Taqi Espoutin

Stage Manager: Shahed Mo’in-Pour

Continuity: Ailin Arjmandi

Poster Designer: Hosein Sadri

Brochure Designer: Sadeq Bageri

General Affairs: Sa’id Najafian

City: Tabriz

Duration: 70 mins.

Synopsis

Hasan Khan asks Ali Kishi, his stud master, to choose two horses in order to present Touqat
Pasha, but Ali chooses two colts. This infuriates Hasan Khan and he makes Ali blind. In
compensation, Roushan, Ali’s son, revolts against Hasan khan and ...

That’s how the epic of Kurughlu begins.

Director’s Note
Barehanded and gloomily, I go to practice theatre and return home more barehanded and
more gloomy. I say Wish means to breathe in the pure atmosphere of Theatre. That’s all.
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Dallak-Bashi

Taqlid-e Ma’refat ( Wisdom Imitation ) Theatre

Playwright: Farhad Naqd-Ali

Director: Seyed Mohsen Nagibian

Actors: Mehdi Khazal-Bani, Mir-Taher Mazloumi, Mostafa
Qorbani, Reza Hamati, Mehdi Tahmasbi

Director Assistants: Farshad Zahedi, Reza Zaker-Zadeh
Stage & Costume Designers: Seyed Mohsen Ngibian,
Farhad Naqd-Ali

Musician: Sa’id Amirza-Pour, Mehdi Hoseini, Komeil Hasan-
Beigi, Ramin Nikbakht, Farzam Chehregosha, Ali Karimi-
Zadeh, Amir Astaraki

Stage Managers: Khame-Chian, Kherad-Mand
Continuity: Samira Badpa

Poster Designer: Farshad Zahedi

Brochure Designer: Davoud Naqd-Ali

General Affairs: Ali Berenjian

Co-Workers: Mohammad Majd-Zadeh, Sa’id Ansari, Ali-
Asgar Keshmiri, Abbas Behmanesh, Mohammad A’laei,
Davoud Vali-Pour

Duration: 75 mins.

Synopsis

A group of imitators are performing a play in Qoloum’s
wedding ceremony but it is believed that the marriage would
not end in happiness. Meanwhile, the imitators perform the
last act of Rou-Hozi. This act is called ‘Dallak-Bashi’ which
makes Qoloum aware of the truth he had ignored.

Director’s Note

The aim of this play is to depict the pain of traditional plays
imitators and our own pains as well. Three years have passed
since I wrote the play. About six or seven months we were
busy practising. We were not successful in Fadjr festival. An
actor came, the other went, and the death of the director’s
father, and pain and pain and pain.
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Seyed Mohsen Naqlbla
1965, Tehran; Diploma i
Optlcs active since 198!
as an actor in ‘Titanic’, ‘¢
the Stage’, ‘Baluch’, et¢
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Mehdi Shafi’i

1974, Andimeshk;
B.S. in Civil
Engineering; active
since 1992; as an actor
and director in ‘The
Lady’, ‘The Acacia
Tree’, etc.



The Last Two Birds of Love

Aqaqi ( Acacia ) Theatre

Playwright: Chista Yasrebi

Director: Mehdi Shafi’i

Actors: Maryam Zehn, Mehrangiz Qalavand

Director Counsellors: Maryam Zehn, Karam Qalavand
Stage Designers: Mehdi Shafi’i, Seyed Hosein Fadaei-Hosein
Costume Designer: Maryam Zehn

Music: Karam Qalavand

Musicians: Karam Qalavand, Foad Safdari

Stage Manager: Ahmad-Ali Nezhad-Fard

Brochure Designer: Farzad Mousavi

City: Andimeshk

Duration: 55 mins.

Synopsis
Two birds of the thirty birds of Attar are not able to fly. The spell on them can
be broken only if they begin to tell their own story.

Director’s Note
The text of the play has recently published and is dedicated to Aqaqi Theatre.
We hope for a successful perfomance in the festival.
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Hamid Amjad

1968, Tehran; B.A. in
Cinema, M.A. & Ph.D. in Art
Research; playwright,
director, researcher & actor;
as professor in different art
faculties; as playwright in
‘The Tragedy of Mr. Qane’,
‘The Sails’, etc.; as director
in ‘The Thirteenth Night’,
‘Love and the Mirrors’, ‘The
Blue Lilies’, ‘The Closet’, etc.
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The Pilgrim

Parchin (Hedge) Theatre

Playwright & Director: Hamid Amjad
Actors: Mehrdad Ziaei, Hamid Hamzeh,
Nahid Moslemi, Ali Milani, Kamran
Malek-Moti’1, Ali Soleimani, Afshin
Hashemi, ‘Ala Mohseni, Shabnam
Moghaddami, Kamran Tafti, Sahar
Dowlat-Shahi, Sara Farzad-Far, Sheida
Khaliq, Mohammad Banan, Farhang
Malek, Siamak Pak-Nezhad, Dariush
Fa’ezi, Houman Khodadoost, Hamid
Reza-Zadeh, Afshin Qiasi, Bahador
Maleki, Amir Atrchi, Reza Najafi, Vahid
Kazemi, Majid Atashi, Taher Soleimani,
Shahrokh Mirzaei, Ala Siadat

Director Assistants: Sahar Dowlat-Shahi,
Mehdi Shayeqi-Haq

Stage & Costume Designer: Amir Esbati
Stage & Costume Designer Assistants:
Sepideh Seifouri, Azadeh Dalir

Stage Managers: Taher Soleimani,
Mojtaba Ahmadi

Poster & Brochure Designer: Zhila
Esma’ilian

Duration: 120 mins.

Synopsis

The bird of Fortune lands on a young
man’s shoulder and gives him time to
make known his will till morning.

Director’s Note

Fortune Rituals and Sacrifice Practises in
our history have always been two sides
of the same coin. In both of them, the
process of conscious or unconscious
selection of the one who becomes
fortunate or is sacrificed, have had a lot
in common. And these are the origins of
Iranian joyful or plaintive ritual plays
(themselves as the two sides of the same
coin).
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Thirteen

Khala’ (Vacuum )Theatre

Playwright & Director: Banafsheh Tavanaei
Actors: Bahareh Azandarian, Sommayeh Borji,
Bahram Sarvari-Nezhad, Sepideh Shariat-Mogaddam,
Elham Sha’bani, Soheila Salehi, Mitra Ziaei-Kia,
Negin Eidi, Haleh Gorji, Ali-Reza Mohammadi,
Mahshad Mokhberi, Shabnam Moqaddami
Director Assistant: Hamid Khorram-Tousi

Stage Designer: Ramin Sayyar-Dashti

Costume Designer: Afsaneh Elliel

Make-Up Designer: Sara Eskandari

Music: Sa’id Tehrani

Musician: Vahid Amirani, Farid Rouhani, Sa’id
Tehrani

Stage Manager: Mas’oud Salemi

Continuity: Targol Qazi-Zadeh

Poster & Brochure Designer: Ali Alavi-Kamran
Stage Assistant:Behrouz Ebrahimi

Duration: 90 mins.

Synopsis

Nasereddin Shah has returned from the west but
1gnored his harem. Finally, when he goes to tell his
mistresses an important message, ...

Director’s Note

Tradition by itself is something terrible! It is neither
penetrable nor changeable. But we work on traditional
theatre so that we can change its one-sidedness into
convergence.

Banafsheh Tavanaei

1972, Tehran; M.A. in Dramatic
Literature, Azad University; as direct¢
in ‘The Vacuum’, ‘The Horse’, etc.; af
both playwright and director in ‘The
Unbelievable Story of Three Murderel
Who Were Not Murderers’, ‘The Ganl
Is Over’; as actor in ‘Amoroso’, ‘Hey:
Who the Hell Are You?”, ‘The Man WH
Wanted to Remain a Man’, etc.
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A Night with Aqa Mohammad Khan

Baran (Rain) Theatre

Playwright & Director: Dariush Ra’iyat

Actors: Morteza Aga-Hoseini, Mohammad Pouya, Rouhollah
Haqgouye-Lesan, Mohammad-Mahmoud Soltani, Heidar
Sajedi, Parisa Mousavi, Pa’ize Sayyar, Iraj Abbasi
Director Assistant: Morteza Aqa-Hoseini

Stage & Costume Designer: Sepehr Goudarzi

Music: Heidar Sajedi

Light Designer: Dariush Ra’iyat

Continuity: Leili Rahnama

Poster & Brochure Designer: Yazdan Sa’di

General Affairs: Peiman Sheikhi

Duration: 90 mins.

Synopsis

The ghost of Aqa Mohammad Khan Qajar has haunted
Mobarak. Aqa Mohammad Khan tells us about actors’
massacre of Teflis Theatre in Mobarak’s words. In this play,
the two narratives, ‘Hamlet’ and the actors’ massacre go on
equally and side by side.

Director’s Note
I’ve always loved to experience. And this play is totally a
different experience compared with the previous ones.
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Dariush Ra’iyat

1967, Tehran; B.A. in
Dramatic Literature, Azad
University; as playwright
in ‘Monkey is Monkey’,
‘A Note on Khosrow and
Shirin’, etc.
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Shesh-0 Besh

Shahr ( City ) Theatre

Playwright: Mohammad Charm-Shir

Director & Stage Designer: Nader Shahsavari
Actors: Hasan fallah-Zadeh, Rahim Heravi, Majid
Afshar-Zadeh, Fatemeh Dast-Ranj, Mahsa Sadeq;,
Habib Bakhtiari, Arezou Ma’soumi, Amir Rouhani,
Yousef Ahmadi, Negar Farshidian, Mehdi Fouzi,
Mohammad Khosravi, Mehdi Deqqat, Qolam-
Hosein Rahbar, Afshin Shahsavari

Decorators: Kavous Mo’meni, Mahmoud Alam-
Dar

Costume Designer: Fatemeh Mohammadi
Costume Sewer: Roya Ma’soumi

Light Designer: Kavous Mo’ ’meni

Make-Up Designer: Kazem Serati

Music: Houshang Qavi-Panjeh

Stage Managers: Mohammad Dastranj, Mostafa
Aqa-Miri

Continuity: Roya Ma’soumi

Poster Designer: Nahid Me’mari

General Affairs: Reza Ziaian

Preparation Manager: Kavous Mo’ ’meni
Duration: 100 mins.

Synopsis

Through an obstinate, constant quarrel of two
landlords, their symbolic children in a historical
necessity reach mutual understanding and peaceful
co-existence.

Director’s Note

Undoubtedly, traditional theatre is regarded as the
foundation of our national theatre. If we consider
Beizaei’s plays as the authentic works of Ta’ziye
and Takht-e Hozi, then at this time, the plays such
as ‘The Closet’ (H. Amjad) and ‘Shesh-o Besh’
(M. Charm-Shir) are certainly following the same
procedure.
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Nader Shahsavari
1941, Shiraz; first
experience of acting 1n
a feminine Ta’ziye; co-
operation with Atila,
National, Pars and
finally City Theatres



—_— . —_—

9395 5,5
(933 Golal g Suge 33Uo 1 S bl 2
258 pling S 5l s,

_ Sz i1 )5 ) 9 0k gb
s (8 2en Ol5 eind (g0 (U] e (55 Al oy dons  umms (203 LM 5] )50 51
(S

SRS s 115,515 y9liko

g o s001598 g a0 10

s yibesesl:pld 2],k

S9iloy S e Tk

eIl 1 Fuwgo

P G > o S o 3l oo 1B g
ire oo 9390 S o b

o8 )3 5L 3l s 1 iS00

R 5y 035 Sl S 1oly: gy g gy 15k
(oo S i 0908 Bl 100

aidoVe i lod yloj e

olyo &0 31}y 906 32 g0 (3l a5 9 S oo o Lo lie g8 0 (0 2 Sl 31,9 515
b3s3 ol 3 o 33,5 gojls il (631 408 4y i) (622 | g 99555 g0 5 5 ial56 g0 9 i
Dg30sn HiandS S 419l 5,5 L 9 15 0395 - dalials (loye- g3

103195 )15 cudlaly
’ULJIUJ9Plo.),c..m‘_gl.xou—\u,).))ljo,\‘im&)"@?d)t«o”;ﬂ:O)bwa)glf))?ﬁw‘b‘bf
iy o (595 4 ey

155 02 O]
u.:.naﬁ &).-:J ‘)Q«f:’u““b; .)J,:.o

A Jeazs 9 WVF Lo fl s 20
Pl dealy (Sland (ypm 255

Afshin Chamkouri
1977, Boushehr;
active since 1997,
studied Theatre
under the
supervision of
Hosein Dehqani and
Ahmad Aram



The Cow-Faced Mace

Faryad ( Cry ) Theatre

Playwright & Director: Afshin Chamkouri
Actors: Qolam-Reza Ahmadi, Sa’idi, Somayyeh
Badieh, Haleh Niazi-Aliabadi, Mehdi Zeiqami-
Nezhad, Ahmad Qorbani, Meisam Hoseini
Director Counsellor: Hosein Dehqani

Light & Stage Designer: Mehdi Jalali-Sarvestani
Costume Designer: Ahmad Mozaftari
Make-Up Designer: Reza Zeitouni

Music: Qolam-Reza Ahmadi

Musicians: Hamideh Niazi-Aliabadi, Mohsen
Heidarieh, Hosein Sangar

Choreographer: Majid Mirzaei

Continuity: Shahrzad Shaker-Dargah

Poster & Brochure Designer: Arts Centre,
Boushehr

General Affairs: Mehdi Samimi

City: Boushehr

Duration: 70 mins.

Synopsis

Zaer knocks Varza down. The eagles attack and
ruin the palm-grove. Shahrou, Zaer’s wife, and
Rostam and Mounes leave the palm-grove but
Rostam comes back after some time in order to
liberate the land. In his way, Rostam comes across
Fereidoun, one of the heroes of Shahnameh, and
borrows his mace to fight with the palm-grove.

- Director’s Note

Four years it is that ‘The Cow-Faced Mace’ has
been tied to Sadeq Choubak’s virtuous spirit and
the sound of boushehr’s Dammam and Neyanban
can be heard deep within.
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Ali-Asqar Dashti
1976, Yazd; B.A. in
Stage Designing,
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The Feast of Shabih-Khani of the Little Pring

( based on ‘The Little Prince’ by A. de Saint-Exupery )

Khid (Corn) Theatre

Playwrights: Mohammad Motlaq, Ali-Asqar Dashti

Lyrics: Mohammad Motlaq

Director: Ali-Asqar Dashti

Actors: Ali Aqiqi, Hasan Aqiqi, Mas’oud Hejazi-Mehr, Younes Lotfi, Meisam
Amir-Aslani, Ramin Sayyar-Dashti, Hedayat Hashemi, Mohammad Babavand
Director Counsellors: Mehdi Mir-Mohammadi, Yownes Lotfi

Director Assistant: Mas’oud Hejazi-Mehr

Stage Designer: Ali-Asqar Dashti

Costume Designer: Mozhgan Eivazi

Light Designer:Mechdi Mir-Mohammadi

Music: Sa’id Nabe’i

Musicians: Sa’id Nabe’i, Bahram Yahyaei, Farshad Fozouni

Stage Manager: Mohammad Babavand

Continuity: Maryam Moradi

Technician & Decorator:Ali-Reza Beiraqi

Mask Designer & Maker: Reza Shapour-Zadeh

General Affairs: Abbas Habibi

Duration: 90 mins.

Synopsis
The Little Prince is hurt by the red rose of his planet, so he leaves his star. On his
way, he travels to seven planets. The seventh one is the earth.
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Mazhakeh of Qablame i-ha

( based on an old tale of Takhte-Hozi )
Sheida Theatre

Playwright & Director: Seyed Vahid Tarahhomi

Actors: Hosein Moheb-Ahari, Abbas Mahboub, Majid Afshar, Hosein Parastar, Hosein
Latifi, Majid Shahriari, Fariba Heidari, Ali Taheri, Mohammad Khoda-Verdi, Giti Sajedi,
Maryam Ahmad-Vand

Director Assistants: Amir Heshmati, Ashidas Shoja’-Zadeh

Costume Designer & Choreographer: Seyed Vahid Tarahhomi

Music: Seyed Vahid Tarahhomi

Musicians: Ali Shakeri (Kamancheh), Amir Heshmati (Tonbak), Mehdi Moharrami
Stage Designers: Seyed Vahid Tarahhomi, Mohammad Khoda-Verdi

Stage Manager: Mohammad-Reza Abol-Qasemi

Continuity: Mahasti [zadi

General Affairs: Farrokh Azim-Zadeh

Co-Workers: Shabnam Shemadian, Mahnoush Izadi, Mehdi Sarkhosh

Duration: 105 mins.

Synopsis
The King has been attempted on his life, but failed. Now the king is asking for the guilty
person.

Director’s Note

- Familiarity with different perspectives and dimensions of traditional, ritual theatre and

continuation in performing them in the same style and technique need these festivals to
be conducted annually.
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Seyed Vahid Tarahhomi
1961; active since 1970; a
trumpet player, actor, director,
playwright, scenarist; as an
expert in The Traditional,
Ritual Theatre Centre; as a
judge and reviewer in various
festivals
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Afshin Hashemi
1975, Tehran; B.S. in
Chemistry Engineering;
studied Theatre in both
theory and practise, Rassam
Honar Institute; as an actor
in ‘The Single-Cell
Creatures’, ‘Medea’,
‘Hasan Santouri’, ‘Hush’,
etc.; as playwright in ‘The
Most Honest Murderer of
the World’, ‘The Lecture’,
‘Catalysis’ etc.
FF



Hotel Iran

Playwright & Director: Afshin Hashemi
Actors: Majid Forougqi, Soheila Salehi, Asqar Shariati, Maliheh Kia-Darband-Sari, Afshin Hashemi,

Noushin Tabrizi

Stage & Costume Designer: Narmin Nazmi

Siyah-Bazi Counsellor:Majid Forouqi

Music: Afshin Hashemi ( Babak Mirza-Khani, as the co-operator)
Stage Managers: Houman Khoda-Doust, Jafar Rajabi
Continuity: Negar Mojarrad-Takestani

Duration: 80 mins.

45

Synopsis

Since Farhang has passed away, Haj Abdol-Qani, an old friend of Farhang, looks
after Mami and Goli, Farhang’s wife and daughter, and their Hotel which is called
Hotel Iran. He is to force Goli to marry Sibil Jan, the Ottoman merchant, so that he
can swindle them out of their money. Goli and Naqmeh, the maid, who are aware
of Haj Abdol-Qani’s intention, calls Kian, the student of Acting and Goli’s lover,
so that ...

Director’s Note
By exploring capabilities, one can gain great achievements; those kinds of achievements
that in spite of their worn-out appearances are deeply fresh and sparkling.
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Hamid Pour-Azari
1968, Tehran; B.A. in
Theatre, Azad University;
as director in ‘The Bear’
(or ‘The Brute’), ‘A
Servant and Two
Masters’, ‘Andranic’, etc.
5



Everything You Wish

( based on ‘Twelfth Night’ by William Shakespeare )
Papati-ha ( The Barefooted ) Theatre

Playwright & Dramatist: Majid Heidari

Director & Designer: Hamid Pour-Azari

Actors: Hedayat Hashemi, Ali Sarabi, Atieh Javid, Negar Abedi, Sina Razani, Javad
Pour-Zand, Ali-Asqar Heidari, Rasoul Adhami, Elnaz Sha’banian, Sara Pour-Sabri,
Ma’soumeh Qasemi-Pour, Hamed Abedi, Hadi Amel, Mostafa Izadi, Nima Shokoubhi,
Parisa Kashefi

Director Assistants: Hadi Amel, Mehdi Pour-Azari

Costume Designer: Zari Kovari

Musicians: Parisa Kashefi, Hadi Amel, Mostafa Izadi, Nima Shokouhi

Stage Managers: Mehdi Shadmani, Hamed Abedi

Continuity: Shamineh Nowrouzi

Brochure Designer: Amir Shafi’i

General Affairs: Hosein Mahkam

Duration: 70 mins.

Synopsis

Having got into trouble in the sea, the water takes the brother and the sister to a land
called ‘Khatoun Abad’. The sister under the guise of a man goes to serve the king
of the land who is deeply in love with a woman named ‘Malek Khatoun’. The king
does his best to win her beloved’s heart but the presence of the sister changes the
course of the events and ...

Director’s Note
Turning to traditional, ritual theatre of a country full of such potential capacities and
talents of this form of art would be regarded as an appreciation of the past heritage.
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Mohammad Rahmanian

OLe WO 5e Bom in 1962, Tehran
il e yae OS5 ey ¢ MLA. in Dramatic Literature
b il il 8 As playwright in ‘The Interview’, ‘Make-
¢ L T " e. Up Room’, etc.

LS.‘"“L.\! all pudas dinlme il st sl giules SIS 5 )& oy playwright & director in ‘The
g0 Ji O hanlied ) aculel g ya «lege sl Rooster’, ‘The Interview’, ‘Majles

wgalsoasdaly e ol Nameh’, “The Bridge’, etc.
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s o SOy Sy s ity yl3e  Ph.D. in Theatre, Sorbonne University
An expert in theatre techniques & statics
A member of Jahad Daneshgahi as one of the founders
Translated ‘The Misunderstanding’, ‘Seven Lessons on
Acting’, etc.
As director in ‘Younes’, ‘The Green Bird’, ‘The One in
Exile’, ‘Hor’, ‘The Plaintive Nature of Life’, etc.
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Born in 1959, Tehran

‘.;z;é ‘e B-S.inPsychology & M.A. in Direction
o An expert in Traditional, Ritual Theatre Centre since 1987
Hasan Fathi  As director in ‘Hey! Matadors’, ‘In the Cold Streets of the Town’,
etc.
As director in TV plays such as ‘The French Queens’, ‘The
Misunderstanding’, ‘The Puzzle of a Murder’, etc.
As director in TV serials such as ‘The Neighbours’, ‘Tomorrow
Is Late’, ‘The Tenth Night’, etc.
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Mousa Jorjani

1949, Golestan; active
for about fifteen years
in writing (plays and
books) and introducing
Turkmen folklore;
received several
awards in different
festivals
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Fatherland’s Earth

( based on Turkmen stories and tales )
Molla Nafas Theatre ;

Playwright & Director: Mousa Jorjani

Actors: Haji Mohammad-Amiri, Maral Khoshbin, Logman Mohammad-Azimi, Aidin Kor, Qadir
Kor, Yaksham-Qoli Kor, Alieh Gol, Naser Shirvani, Rabe’e Niazi, Arouqdi Vejan, Aisouna
Qaracheh, Araz Dardi-Khajeh, Altin Jorjani, Gozal Azimi, Omid Kalteh, Omme-Kolsoum Jorjani,
Abdo-Rahman Farakhi, Danial Amir, Gol-Shirin Amiri, Golayem Amiri

Director Counsellor: Houshang Javid

Dramatist: Allah-Qoli Nazari

Stage Designer: Altin Jorjani

Light Designer: Qorban Mohammad-Nikjou

Musicians: Araz Dardi-Khajeh, Abdo-Rahman Farakhi, Haji Mohammad-Amiri

Continuity & Brochure Designer: Altin Jorjani

Preparation Manager: Allah-Qoli Nazari

City: Turkmen Port

Duration: 65 mins.

Synopsis

Tagan Khan defeats Aman Khan and asks him his beloved and his daughter in compensation.
Aman Khan accepts and gives him what he had asked. But when Tagan Khan demands a part
of Aman Khan'’s territory, he refuses and ...

Director’s Note
We are to revive Turkmen customs and rituals that are going to be ignored. Moreover, we are
to transfer our ancesters’ cultural heritage to the present generation.
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The Tree and the Sweetheart

Tamasha ( Vision ) Theatre

Playwright: Parviz Zahedi

Director: Davoud Fath-Ali-Beigi

Actors: Davoud Dadashi, Morteza Rostami, Ali Yadollahi, Maliheh
Mousavi, Sasan Mehr-Pouyan, Hamed Aqaei, Qasem Taher-Ahmadi,
Shadi Khan-Babaei, Zari<Emad, Shahram Mas’oudi, Manizheh
Davari, Reza Papi, Hamid Mousavi, Bahram Shakeri

Director Counsellor: Ahmad Allameh-Dahr

Dramatist: Parviz Zahedi

Director Assistant: Sasan Mehr-Pouyan

Costume Designer: Parviz Zahedi

Music: Damoun Setayeshgar

Stage & Brochure Designer: Ali Yadollahi

Stage Manager: Abolfazl Kalantari

Continuity: Shadi Khan-Babaei

General Affairs: Qasem Taher-Ahmadi

Duration: 120 mins.

Synopsis

The associates of Soltan ( the king ) are to make him sleep, but
Meshki ( the black ) hinders and takes him to visit the city and
finally to a long trip toward future.

Director’s Note
I love Iranian traditional, ritual theatre more than my children and
my heart always beats for its immortality.
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Born in 1950;Educated in
Theatre, Faculty of Fine Arts
(1978) ;:As both playwright &
director in ‘The Puppet’s Secret .
“Yousef and Zoleikha’, ‘The King
in Guise’, ‘The Forbidden Play .
etc ;Writing books & articles on
Ta’ziye, Naqqali, music, Takht-
e Hozi, etc ;Co-operation with
Hashem Fayyaz, Morshed Torab!.
Rajaei Zofre’i, etc;One of the
founders of Tamasha (Vision)
Theatre ;Secretary & deputy
secretary of ten festivals of
traditional, ritual theatre
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Mahmoud Azizi

Born in 1944, Tehran;
Ph.D. in Theatre, Sorbonne
University;An expert in theatre
techniques & statics
A member of Jahad
Daneshgahi as one of the
founders ; Translated “The
Misunderstanding’, ‘Seven
Lessons on Acting’, etc.
As director in ‘Younes’, ‘“The
Green Bird’, ‘The One in
Exile’, ‘Hor’, ‘The Plaintive
Nature of Life’, etc.
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Sa’di Becomes Hamlet

(based on ‘Hamlet’ by Willian Shakspeare)

55

Playwright: Hasan Azimi

Director: Mahmoud Azizi

Actors: Sa’di Afshar, Hasan Azimi,
Qolam Babouteh, Mohsen Afshar,Majid
Forouqi, Ahmad Mehrabi, Fariba Heidari,
Fatemeh Shadi-Zadeh, Maliheh Mousavij,
Ardeshir Sohrabi , Ali Mohammad-Sadeqj,
Mohsen Maqami, Ali Marjan

Director Counsellor: Abbas Agsami
Director Assistant: Hasan Azimi
Stage Designer: Saleh Panahi
Costume Designer: Mahmoud Azizi
Musicians: Behrouz Qonsouli (Qanoun),
Asqar Fallah (Kamancheh), Mahmoud
Saffarieh (Tonbak)

Stage Manager: Hosein Rahmani-Azad
Continuity: Mas’oud Qaffar-Zadeh
Duration: 90 mins.

Synopsis

Tonight’s the wedding of Sa’di’s uncle and mother. The ghost of Sa’di’s father enters the
house and asks him to take his revenge against his brother (Sa’di’s uncle). In order to
reconstruct the scene of his father’s murder, Sa’di seeks help from some players. When
his uncle realizes the case, he orders to send Sa’di to a far-away land. On the other hand,
Mir Ebram who knows Sa’di guilty of his father’s murder and his sister’s suicide, takes
a poisoned dagger and goes to him to take revenge of his family. In an unequal battle,
Sa’di gets wounded and Mir Ebram killed. Sa’di’s mother who is also poisoned passes
away. Eventually, deeply wounded Sa’di goes to his uncle and kills him with the poisoned
dagger. He himself is also killed at the end.

Director’s Note

Our traditional theatre has surpassed meandering stages in its complicated lifetime and
at the same time witnessed joyful moments, too. Today that we are celebrating the twelfth
festival of such theatre, a glorious future is predicted by the presence of fresh, well-
educated persons in this field.



Synopsis
(Act 1)) The reconstructed version of the antecedent
and missing legend of Zahhak (Azhidahak); and the
untold tale of Zahhak and his companions, Shahrnaz
and Arnavaz; that the playwright considers them as
the main origins of the basic tale of the destroyed
‘Hezar Afsan’ (A Thousand Legend).

(Act2) Is the untold tale of an anonymous translator
who translates the Persian ‘Hezar Afsan’ into Arabic
entitled ‘Alf Lailat-o-Lailah’; the book is named
‘Hezar-o-Yek Shab’ after retraslated into Persian again
centuries later.

(Act 3) Certainly since the publishing date of the
translated ‘Hezar-o-Yek Shab’, a number of decades
has passed and it has got closer to our time; and it is
he untold tale of a woman who narrates a thousand
nd a night.

irector’s Note

er famed fame is Shahrzad. There is a sister of hers,
on-religious. Probably are they the minister’s
aughters. They are to remedy the king who in the

orning kills the virgin with whom he has spent a
ight. By her prudence, this Shahrzad goes to him
ust for a single night. But assisted by the non-religious,
he sends the king to sleep by the magic of words so
that he remembers not the virgins. And in this way a
thousand and one mistresses are rescued from the
Sword of the executioners.

w2léa ol o

P29 e 0 S| sl sl e (315 115 VY Wz
b ilas (0,515 9 )59 (JlgS gl diliay ot |
Sinej > ke (SRR (i L (gl )ls o Sy, S)e
2 oidlel S 2 e i ST G5 9 6,8 el
ENS o g 4 S i Spkd DS 9 SISt g il 5 sl
S S O flae 15295 54 95L 500 (B B b casy |
9

5 95l 3
S il og )3 51 6,5

et s l0)5 )5 g 0kiuuny o

o scslad 0330 050 s )33 e i g el Tl TR0 31
o) lme e 2388 00 gl i py s e o 5T S
(po

OSbaYgsls e Sy coal :C)'b)f)ls O,)lg;wb

3 Clerslo: pld 21,1

botdl ST e y9d 15k

o e S5l p0 02 £lhb

2908 oot Samwigo

Soa dol> )5 Mo L, e :dimo ol pae

5 oy guig 2 g gy 15k

OB (e 1983 (2l e

gy el 2305 Clolus SV le 2 G135 15 09 5

4@ oo o oo

S Gl 0l (il Sl aludl 6005 1S gy S¥905 1N 65 9 )i s
kol ot oo S oo 156 0 o8 ol g 05 Siolalya g Sloed gt
s sl 3 005 395 S (ot gl s

= & )l | Sadl 3045 ol polieS 03 520 (G005 &S il ¥ 052930
95 £ ok 420)b92 O3 0 sy B85 s 0,53 4l il T b 4 s,
8 s Sy

WA ol e S 300 1015, sl 0,63 o sl oSy fimad
(5

giﬂa)l)m dfwl‘_e) Pl?ul)wdo—\‘:u 4..o§ul.....b5 ‘C«ol)u_i._a_.)).:l.n)lf)” 4:53).&;60
Algd s

0I5 15 Cullaal

245y Jlb s olasl LS 050 05 Sl s ol (6l o A el Gl ool ol
9 pua 395 S 06l (ol Mg 002 ALS o gm0 9035 o 55 Sl Sy
JEaS o Sl 31, llabes oMS 0 o a5 523 R Skl dnd (090 o
(o33 g Bl 13311 05l S 30 ko g iSG oy fS jug0 cit
by oo

ol yiolos o 5o

Bahram Beyzaie

1938, Tehran; as playwright in ‘Pahlevan
Akbar Dies’, ‘Pardeh Khaneh’, etc.; as both
playwright and director in ‘Death of
Yazdgerd’, ‘Bondar Bidakhsh’, etc.; as an
expert in Eastern theatre; writing several
works such as ‘Theatre in China’, ‘Theatre
in Japan’, ‘Theatre in Iran’; as scenarist and
movie director in ‘The Stranger and the Fog’,
‘The Crow’, ‘Bashou, the Little Stranger’,
‘The Traveller’, etc.

or
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A Thousand and the First Night

Lisar Theatre

Playwright & Director: Bahram Beizaei

Actors: Pantea Bahram, Behnaz Jafari, Hamid Farrokh-Nezhad (Act 1), Mozhdeh
Shamsa’i, Setarch Eskandari, Akbar Zanjan-Pour (Act 2), Shabnam Tolou’1, Shabnam
Farshad-Jou, Ali Omrani (Act 3)

Director Assistants: Anahit Banaci, Ali-Reza Foulad-Shekan

Costume Designer: Malek-Jahan Khazaei

Light Designer: Ali-Akbar Afshin-Nia

Make-Up Designer: Abbas Salchi

Music: Mohammad-Reza Darvishi

Stage Managers: Ali-Reza Jalali-Tabar, Hamed Mohammadi

Poster & Brochure Designer: Mohsen Valihi

Decorator: Ali Khandan

Directorial Board: Ali-Reza Foulad-Shekan, Saman Khadem, Hafez Rouhani
Duration: 180 mins.
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Manizheh Mohamedi
1955,Tehran; M.A. in
Theatre and Ph.D. in
Theatre Therapy, California;
as professor in the
universities of Iran and the
United States; co-operation
with the Sanfrancisco Mime
Troup; as director in ‘Saint
Valentine Day’ (1973), ‘The
Maids’ (1976), etc.
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Eavesdropping

( based on a long poem by Manouchehr Yektaei )

Playwright: Mohammad Eskandari

Director: Manizheh Mohamedi

Actors: Mohammad Eskandari, Mohammad Shiri, Habib Dehqan-Nasab, Mahvash Afshar-
Panah, Ali Soleimani, Kamran Tafti, Na’im Jebeli, Hosein Qarah, Behnam Tashakkor, Ramona
Shah, Mehdi Behzadi, Afshin Rahnama, Neda Haj-Babaei, Parviz Haji-Zadeh, Danial Serji, etc.
Director Assistants: Mohammad Eskandari, Mahmoud-Reza Rahimi, Arsham Moaddabian
Stage Designer: Ayat Najafi

Executive Manager & Costume Designer: Maryam Qayour-Zadeh G

Music: Arsham Moaddabian

Musicians: Na’im Jebeli, Mohammad Shiri

Stage Manager: Shokoufeh Hashemian
Continuity: Ramona Shah, Shokoufeh Hashemian
Poster & Brochure Designer: Yasamin Khalili
Duration: 90 mins.

Synopsis
A number of Iranian clans in the reign of Reza-Khan comes to Tehran in order to do the
Eavesdropping Tradition.

Director’s Note

Close attention to extinct rituals and traditions through theatre can lead us to have a noble
perception of our rich folklore.
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Maryam and Mardavij

Kouch ( Migration ) Theatre

Playwright, Director & Designer: Behzad Farahani

Actors: Fahimeh Rahim-Nia, Michael Shahrestani, Morteza Masjed-
Jame’i, Shaqayeq Farahani, Taqi Seif-Jamali, Houman Barg-Navard,
Abbas Shadravan, Manzar Lashgari, Narges Amini, Mehdi Sabbaqi, Abbas
Toufiqi, Mohammad Aqga-Mohammadi, Gol-Shifteh Farahani, Hoda Naseh,
etc.

Director Counsellors: Abbas Shadravan, Mehdi Sabbagqi

Director Assistant & Stage Designer: Mohammad-Reza Jaber-Ansari
Costume Designer: Shaqayeq Farahani

Make-Up Designer: Fariba Nour-Shoja’-Hoseini

Music: Behrang Baqaei

Musicians: Behrang Baqaei, Sina Khoshke-Bijari, Morteza Shams, Heidar
Sajedi

Choreographer: Silvia Golpashin

Continuity: Negar Aziz-Moradi %‘
Poster & Brochure Designer: Morteza Nabi-Pour
Duration: 180 mins.

Synopsis

Two families of the port are in agreement with their son and daughter’s
marriage but the girl, Maryam, had been the student of a musician who
is killed by the father’s family. Mardavij, the son of the murdered musician,
is hired by the enemy of the opposite family so that he performs a love’s
show before Maryam’s house and pretends to love her to disgrace Maryam,

but ... |
Director’s Note 1
In the third world countries and dictatorial regimes, death of pure love is

something inevitable. 4
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Behzad Farahani

1944, Tafresh; studied Theatre in Strasburg
National Theatre; playwright, director,
scenarist and actor; co-operation with
Fahimeh Rahim-Nia, Parviz Parastouei,
Mahmoud Jafari, Nasrin Pak-Khou, Mehdi
Amir-Kia, etc.
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Mulian Save His Mother

The Dacheng Opera Troupe (China)

Director: Tianyi Wu

Stage Manager: Bing Li

Scholar: Liuyi Qu

Musicians: Ruilian Xu (Drum), Jianxin Zheng (Percussion)

Actors: Yingying, Huang, Qing-Long Lin, Kejing Xia, Jinbi Wu, Hongchu Wu, Qinglai Zheng, Shunfu Huang,
Liansheng Cai, Mingli Hong, Qiuxia Yang, Shuping Zheng, Guixia Chen, Xiulian Linl

Synopsis

Fuxiang’s family believes Buddhism and all members eat vegetarian food. After the death of Fuxiang, his wife Liu
Shizhen killed a dog and provided the meat to a Buddhist monk, which is a violence to the Buddhist doctrine. The Hades
heard about the crime and sent Wuchang, head of ghosts, led five small ghosts, to the back garden of Fuxiang’s to catch
Liu and escort her to the nether world. Liu was severely punished and tortured there. Liu’s son Mulian got advice from
kwan-yin Buddha and became a monk. Burdening the Buddhist scripture and picture of his mother on his shoulder,
Mulian traveled thousands of miles to the west to worship Buddha. Buddha gave Mulian supernatural power to enter
into the hell to search for his mother. Afterwards, he opened the gate of the hell with a magic stick and rescued his mother
and a number of ghosts who had been wrongly accused of.

Dacheng opera is a local theatrical form in Fujian Province (opposite to Taiwan Island). It was originated from Nuo
dance and Nuo Opera. 'Nuo' in Chinese means a god who can drive away the plague. Nou Opera is a primitive theatrical
from than can be found in some remote mountainous regions in central and South-western part of China. Dacheng Opera
is evolved from a Taoist ritualistic activity. 'Dacheng' literally means to hit the city wall (the city of paradise). Dacheng
Opera features marionette-like movements, human pyramid, acrobatics and martial arts, eating fire and spouting fire,
and some other fearful scenes. The music of Dacheng Opera is characterized by Taoist music, Buddhist music combined
with some elements borrowed from puppet shows and Peking Opera. The music has a strong religious character.

The first Dacheng Opera troupe was established some time in the middle of Qing Dynasty (1644-1911), by two
brothers named Wu Yongliao and Wu Yangshi, the troupe wan named Xing Yuan Troupe. In 1905, Quanzhou (city in
Fujian Province) KaiYuan Buddhist Temple formed another troupe called KaiYuan Troupe. In 1952, under the auspice
of Quanzhou Culture Center, a new troupe was established by combining Xing Youan Troupe and Kai Touan troupe,
and the new troupe named Quanzhou Musical Technique Troupe. In 1960 it was formally renamed as The State-owned
Quanzhou Dacheng Opera Troupe. During the cultural revolution (1966-1976), the troupe was forced to be disbanded.
After the political movement, Mr. Wu Tianyi, a descendant of the Dacheng Opera family, and his wife Ms. Huang
Yingying started actors' training classes in 1990. Since then, The Third Quanzhou International Puppet Festival, The
Summer of Wie Yuan Tower Theatre Festival, The ritualistic performances of Silk Road on The Sea Cultural Activities
which was sponsored by UNESCO, The First Fujian Provincial Tourist Arts Festival, The Quanzhou Southern Shaolin
Temple Martial Arts Festival, etc. the performance of the troupe was documented by china News Film Studio and Fujian
Provincial Film Studio. Dacheng Opera, with its unique performing art style and its religious character has won a good
reputation both at home and abroad.

Tianyi Wu

Wi Tianyi was born in Quanzhou City, Fujian Province in December, 1938. He is the fourth generation of Dacheng
Opera Family (his great grand father created the Dacheng Opera in 1885). He has been trained as performer of Dacheng
Opera ever since he was just eight years old. In 1952, he was employed by the State Owned Dacheng Opera Troupe as
actor, director, and artistic director. In 1975, he won the actor's award of Quanzhou Theatre Joint Performance. In 1978,
he won the best choreographer's award at The Spring of Wu Yi Mountain Concert. Afterwards, Mr. Wu Tianyi was
appointed as vice-director of Quanzhou Cultural Center, and vice-director of Quanzhou Puppet Troupe.

In 1990, he raised funds to re-establish Quanzhou Dacheng Opera Troupe. He collected material and directed |
plays such as Mulian Saves His Mother, Kwan-yin Buddha Adopts Red Boy, etc. which were highly acclaimed by ritualistiq
theater experts. The play Mulian Saves His Mother was documented by China News Film Studio and Fujian Film Studi<1
and sold to overseas. J

Now Mr. Wu Tianyi is board member of China Nou Opera Research Institute, Quanzhou Regianal Opera Reseach
Institute, Quanzhou Laozi Research Institute.
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Japanese Kyougens

Yamato Theater

Performers

Sumiko Undo, Hiroaki Kanehisa, Nombumoto Ando (Team
Leader), Yasou Indoue, Masaaki Oda, Micheal Keith
Jackson, Yoko Odagiri

Synopsis
The Priest and the Crab (kani Yamabushi)

A Priest and an acolyte are on their way home after a
period of study and meditation. Suddenly they hear a strange
sound which frightens them both. They are both scared
stiff, but finally the Priest works up enough courage to go
and ask what it is.

The creature answers that it is the spirit of an animal
which has two eyes looking straight up, a shell that doesn't
touch the ground, two big legs and eight small ones, and
goes through life moving to the left and right. The
Yamabushi realizes that it is the spirit of the crab, and
orders the Acolyte to break its shell with his stick. The
Acolyte gets too close and gets caught by the ear by one
of its pinchers. The Priest scolds him for being so clumsy
and proceeds to pray him loose. Finally the Priest gets too
close and gets caught in the other pincher. The crab throws
them both down and disappears. They pick themselves up
and continue on their way, but less brave.

Thunder (Kaninari)

A Quack doctor, on his way hears a loud noise. Suddenly
Thunder stumbles through a hole in the clouds and falls to
the earth in the doctor's path.

The doctor is frightened out of his wits when Thunder
demands his services. The doctor examines him, and finds
he has a cold and has hurt his hips in the fall. When the
doctor cures him and demands his pay, Thunder promises
him good weather for the eight hundred years to come for
him, and goes noisily on his way.

The Snail (Kwagyuu Katatsumari)

A Priest gets tired and lies down in a thicket to rest. The
master tells his servant to go and look for a snail to cure
his grandfather.

The servant comes to the thicket where the Priest is
sleeping, wakes him up and asks him if he is a snail. The

Priest decides to have somg fun with the servant, so tells
67

him that he is a snail and agrees to go with him.

The master gets worried because the servant, is taking
so long to return, toes out to look for him and meets the
servant and the Priest on the road. The servant explains 1
while singing and dancing, and the master tells him he has |
been tricked. The yamabushi hides, jumps out and scares
them; and goes on his way laughing at their stupidity.

Yamato Theater

Yamato Theater Kyougen Office is the Noh and Kyougen
theatrical performance group created in Osaka, the Kansai
area of Japan where Japanese classic traditional
entertainment was born. This group is composed of scholars,
fans of Noh, teachers, students and Kyougen actors who
are in a central position. Japanese classic traditional
entertainment (Noh and Kyougen) was formed in the 13th
century. Noh and Kyougen are different to each otherin
themes and the way of performance, but generically they
are called 'Nahgaku' because of the same original root. Noh
is the dance and music play with spiritual themes and
Kyougen in the conversation play showing daily lives
through comedy. With this contrast, we can recognie i
'Tragedy-Noh' and 'Comedy-Kyougen' as the category of
the play.

|

|
Nobumoto Andou i

Professor Nobumoto Andou born in Osaka, 1935. |

In 1964, he became a member of the Nahgaku Association |
and an actor of the Okura School. At present, he is a 1
professor of Hagoromo Junior College and a part time
lecturer of Kyoto City Art Univesity, Osaka Art University |
and Osaka East Sumyioshi High School. He runs "Yamato |
Theater Kyougen Office' with doing activities for promoting
Noh and Kyougen. These days he has tried an experimental
collaboration of western music and ethnic music, and
performed often in many countries since 1984. In 2001, he
was recognized as the national important intangible cultural
asset, and became a member of Japan Nahgaku Association- .‘

—
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Pukchong Lion Dance

Pukchong Lion Dance Play Theatre (Tibat)

Playwright: Kyoung - Uok Chun

Director: Sung-Sid Jang

Actors: Keun-Neuk Cho, Yang-Bum Dang, Sun-Beak Dong, Chul-Hu
Chin, Jin-Hyun Sung, Hyun-Keun Lee, Keun-Hwa-Sun Lee

Music: Young-Hwan Ha

Musicians: Sun-Bon Dong(Flute), Yang-Jun, Auh (Flute), Yeon-Kil
Chun (Drum), Kang-Kung Jeonng (Jing)

Choreographer: Keun-Hwa-Sun Lee

Stage Designer: Sung-Yong Kim

Interior Director: Soon-Hwa Chai

Costume Designer: Soon-Hwa Choi

Light Designer: Kuen-Yul Choi

Make-Up Designer: Dong-Min Lee

Team Leader: Hyesook Yang Ph.D.

Duration: 30 mins.

Synopsis

Ist scene: a person playing as a guidance shows up and coordinates
process of play, then a servant, Kucksae and his master appear on the
stage conversing about the Pukchong Lion Dance.

2nd scene: Beautiful 'Aewonsong' dance in harmony with the tune of
northern Korean folk song titled 'Aewosong' is played.

3rd scene: Two female dancers (Sandang) and another two male dancers
(Goh-Sa) come forth and dance. (Sandang and Goh-Sa refer to group of
people who sing and dance wandering through different avenues.)

4th scene: The children dance on the adults' shoulders.

5th scene: A hunchback dancer with pillows on the chest and on the back
dances. (6th scene) Two dancer bring out small swords and start dancing.
7th scene: The dancers wearing lion masks perform the lion dance. The
lion dance is divided into three parts: beginning, middle, and final.

Director's Note

The main purpose of the play originates from the desire of getting rid of
evil spirits for good luck and abundant harvest in which the process of
transferring the lion masks signifies expulsion of evil spirits. People
believe Pukchong Lion Dance Play as a ritual ceremony that would bring
peace and harmony to the villages.

Therefore, the lion dance functioned as social integration in the villages.
For that very reason, majority people in each village prepared for the lion
dance in several dozens of Pukchong county villages. After the performance
of the lion dance at the night of 14th of January, the performers go house
by house to play again and cast out the evil spirits starting on the 16th
of January. People from each house give them rice and money whole-
heartedly in order to promote public affairs of their villages. As a result
of it, strong bondage and harmony were built an artless way.

N
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Diversity and a Cultural Forum Meeting in Seoul, with the participation
of the ministries of culture of the region including Iran.The Bureau
has also published information bulletins, the last of which ;ill soon
be sent to all ITI centres.In the meetings held during the 29~ World
Congress in Athens 2002, the followings were decided to be built
on firm foundation:

1.The membership of the AP-ITI will consist of full members and
associate members. Theatre organizations and institutes can become
associate members. The associate members will not have voting
power in the decision making process of the AP-ITI. The annual
membership fee for full members is US$ 100. Associate members
need not pay any fee for the first year. From the next year the annual
fee for them will be US$ 50.

2.In order to become full members, those from countries without ITI
centres must also become cooperating members of ITI.

3.The meeting unanimously decided to re-elect Prof. Hyesook Yang
as the coordinator of AP-ITI for the next term.

4.The AP-ITI in its future activities will focus on theatre training of
underprivileged children, exchange of young theatre artists and
documentation as well as collection and dissemination of information.
5.The Iranian delegation expressed the willingness of ITI Iranian
Centre to host an Asian theatre production on a collaborative basis
with, for example, director and artists from different parts of Asia-
Pacific region working together.

6.The meeting expressed its support to the endeavours of the Asia-
Pacific Culture Foundation and wished it success.

7.The AP-ITI has the possibility of meeting in Kyoto from 2 to 4
March 2003 to be hosted by Japanese Centre of ITI, in Seoul to be
hosted by Korean Centre of ITI in June 2003 and in Delhi, India, in
October 2003 to be hosted by Indian Centre of ITI.

8.Kalahi Culture of Peacg, for the Poor Training Plt'l(ﬂ'ect will take
place from November 19 through November 22", 2002, and is
co-ordinated by Philippines Centre.

Activities os{ AP-ITI 2000-2002

1.The 1" AP-ITI Meeting (the Establishment Meeting) held in
Seoul, Korerafldduring the BeSeTo Festival in Oct 2000

2.The 2" AP-ITI Meeting held in Dhaka, Bangladesh in Feb
2000

3.The 3:}? AP-ITI Meeting held in Nanning, China in Nov 2001

4.The 4 AP-ITI Meeting held in Seoul, Korea in May 2002
during Asia-Pacific Culture Forum in commemoration of the meeting
AP-IPCD (Asia-Pacific International Parlimentarian’s Coalition for
Culture Diversity and Promotion). At the same time, Asia Pacific
Culture Foundation was cstablished with seventeen delegates from
France, Australia, Bangladesh, China, Japan, Korea, Mongolia,
Nepal, Philippines and Sri-Lanka.
AAs one of its first major undertakings, A-P ITI has inspired some
Asia-Pacific politicians to organize the International Parliamentarians
Coalition for Cultural Diversity and Protection (A-P IPCD) hoping
that these efforts will be a cornerstone for the mutual exchange and
prosperity of Asian culture in the near future. This body which will
be composed of elected parliamentarians serving as cultural
representatives from their respective countries. Their meeting in
Seoul will take the form of a cultural forum, among other topics, its
agenda will consist of a proposal to establish an Asia-Pacific Cultural
Foundation conceived as the parent organization of the future Asia-
{Pacific Cultural Centre.
A-P IPCD is the first step in establishing policies and institutions
related to culture and art which befit cultural identity and diversity
of each country, and in building an organizational structure for long-

———

term human and material exchanges and support measures according
to each government policies on culture and arts.
Regiorslglism, racism and religious tensions that continue to exist in
the 217 century could be healed by artists rather than politicians.
AP-IPCD contributes greatly in realizing such a cultural democracy.
Through different meetings, Asian countries have learned more about
each qther’s different cultures and their own historical background.
The 4 meeting in Seoul launched a new organization, through
which Asian countries have more opportunities to exchange cultures
and ideas.
The Asia-Pacific Culture Foundation was established to continuously
expand regional cultural resource throughout the Asian region, thereby
fostering culture and the arts. It will play a critical role in helping
Asian performing arts gain international status in the world. Artists
themselves in the region should come forward and portray their sub-
region’s identity, based on local sentiments and national spirit.
Furthermore, they should, through exchanges of human and material
resources, seek ways to diversify and modernize the performing arts
of each country in the region. Artists should play a leading role in
determining the direction of the regional cultural industry in the 21
century.
The Asia-Pacific Culture Foundation will thus serve as a focal point
for further research and study of areas relating to its mission. It will
set up a pan-regional network in the Asia-Pacific to introduce cultural
products of the Asia-Pacific to overseas markets. Establishing the
International Culture Forum for Cultural Diversity and Promotion
will be the initial step, preparing the way for the Asia-Pacific Culture
Foundation. The assemblymen related to culture, and ITI delegates
from ten countries in the Asia-region have already met as the
organizing committee of the foundation.
The Asia-Pacific Culture Foundation has been established for
maintaining diversity and universality of culture and arts in the Asia-
Pacific, and plans to carry out the following duties:
1.developing policies regarding culture and arts to secure world-
wide recognition of Asia-Pacific performing arts
2.exchanging human and material resources and the expansion thereof
for performing arts
3.building and supporting international relationships and cooperation
to spread Asia-Pacific performing arts and forming a network
4.giving support for Asia-Pacific performing arts
Accordingly, countries have to find methods to maintain the identity
of our cultures and arts, secure reliable support for our culture
industries and foster creative and innovative artists.
Although the Asia-Pacific Culture Foundation has begun with
performing arts and successful results, it will reach out even farther
to other fields of art and become a communal organization to secure
worldwide recognition of Asia-Pacific culture and arts.
In order to meet such a demand of time, this Foundation has the goal
1) to establish a centre to vitalize the intercultural exchange of
performing arts of Asian region and by this, 2) to reflect each
country’s present status in the field of art and culture, and 3) to
provide a chance to find ways to make future development.
Furthermore, these goals contribute in animating human spirit which
has forgotten “dance” in our age of science a%i technology.
The Iranian Delegation which attended the 29 ITI World Congress
in Athens was successful in proposing to the Congress to make the
National Ritualistic-Traditional Theatre Festival an ITI event. Now,
our country is celebra&'lng its being elected as a member of AP ITI
by announcing the 12" National Ritualistic-Traditional Theatre
Festival as the 1~ Regional Ritualistic-Traditional Theatre Festival
held in Tehran, 12-20 October 2003.
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The Role and Significance
of the Asia-Pacific Regional Bureau of the ITI

In the 21St Century, the countries around Asia-Pacific region are
expected to play a great role not only in the field of economic and
political diplomacy but also in the field of art and culture. Especially
in the latter field, the interest the w flld has on Asia-Pacific region
has been reconfirmed during the 28 ITI World Congress. The
proposal to establish the Asia-Pacific Regional Centre was accepted
enthusiastically by delegates of ninety countries. It was proposed
by Korea, initiated in the World Congress by delegates of Bangladesh,
and consented by delegates of six other Asian countries, including
Mongolia, China, Japan, Philippines, Nepal, and India.The proposal
was presented and ratified at the Congress, and led to th%*hdecision
to officially form the Asia-Pacific ITI convention at the 7~ BeSeTo
festival held in Korea in October 2000. The Regional Asia-Pacific
Bureau, now, assumes a leading role in the promotion of opportunities
for exchanges between the people of the Asia-Pacific region. Its
goal is not only to increase international cooperation in the performing
arts but also to foster increased mutual understanding through wider
participation of the general public in performing arts experiences
throughout the Asia-Pacific.The Asian ITI representatives had felt
the necessity of organizing such a committee within the ITI which
would promote the interchange of performance theatre in the region.
This initiative was subsequently authorized by members of various
nations in attendance at the Marseilles meeting. Its mandate was to
organize a regional committee to promote interchange between the
performance artists in Asia-Pacific region and to preserve and protect
the irreplaceable traditional heritages of Asian countries by fostering
their development in a modern way in the gpntext of the rapid
developing cultural circumstance of the 21° century. Based on
mutual agreement, the AP-ITI was formally established at the
Inauguration General Meeting of Asian—Paciﬁﬁ] Regional g(?mmittee
held in Seoul in Oct. 2002.From October 19 to the 22", 2002,
eleven representatives from Asian countries and seventeen
representatives from fourteen other countries along with the president
of the international headquarters, Kim Jeong Ok, secretary-General
A.L. Perinetti, and the director of Northern European headquarters
Ann-Marie Engel formed the Asia-Pacific Regional Conference and
officially named it the Asia-Pacific Regional Bureau of ITI (AP
ITI) at Olympic Parktell in Seoul.Forming the A-P ITI, the participants
felt very proud and confident that they had established a valuable
forum where people of the Asian region could communicate and
learn to better understand each other.After the intensive conference
of two days, A-P ITI set up an official office. Appointed as the
directing and secretariat country, Korean ITI has received both
honour and responsibilities.In fact, if the UNESCO designation of
the members of the Asian region is followed, A-P ITI could potentially
encompass cultures of a vast area which extends as far as Saudi
Arabia, and Kuwait. Exchanges between the countries of the area
will ener%itze and bring about important changes in the global culture
of the 21" century if they share the new approach to cultural
globalization and localization, both, which emphasizes variety, unity,
and information. The fact that the countries of the Asia-Pacific
region share similar cultures and similar historical background
should also contribute to the spirit of cooperation.In contrast to
Western culture whose model of cultural dialogue sets up a dichotomy
of East and West, the first significant point of the Asia-Pacific model
for the 21" century is that each sub-region and each culture will
finally look at others and respect them. Accordingly, this will lead
to an opportunity to think about their respective contributions to the
improvement of global culture.Secondly, due to its geographical
dimensions and population size of about three billion which represents
half of the world’s population, the Asia-Pacific region is poised to
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become the forum for finding solutions to the problem of cultural
identity for upcoming generations. A new century demands awareness
and review of one’s own culture, cooperation and relation with
people oﬁ{)ther cultures, and a new approach to living. The hallmark
ofthe 20 ceptury was Asia’s passive acceptance of Western culture,
but in the 21" century, not only will the view toward life and cultural
change, but also the attitude about lifestyle is certain to undergo
drastic changes. People of the Asia-Pacific region will become
important members of the world community, making their own
contributions based on their independent perspective with a view
to cooperating with other cultures. The European Union took nearly
three hundred years to become the organization that it is today.

However, in the present condition of globalization and
technologization which accelerate the unification of the cultures of
Asia-Pacific region, Asia-Pacific artists will assume an important
position quite different from the one they occupy today by renewing -
their cultural heritage and forging new identities.

Thirdly, communication and cultural exchaslgges will become the
most important part of human life in the 217 century, rather than
politics or economics. In this, the efforts of A-P ITI are directed
constructively as to the future. It is obvious that the exchange of
performing arts and the role of performing artists will become more
important than ever before in this area of emphasis on visual and
auditory communication. It is crucial that peoples of the Asian
region have opportunities to explore and express their attitudes
toward their own cultures and there is no better forum for such
exploration and expression than arts.Also on the agenda is the need
for a joint cooperation from artists, arts organizations, public and
private sectors, civic organizations and the public to preserve regional
culture and art yet at the same time promote diversity and creativity
which are the essence of art.After the formation of the regional
convention, the first thing realized was that the Asia-Pacific region
appreciates and is proud of its vast resources and traditions in
performing arts. Members began to ask why mutual exchanges in
the region had been ignored for so long. Gradually, the numerous
similarities in the history of these countries became more obvious.
Thus, cultural institutions in each country put on numerous festivals
and events of their own, both for purposes of developing tourism
and to search for cultural identity. Therefore, taking for granted that
it is essential to learn about each other for better mutual understanding,
it was decided to work on the growth of A-P ITI through a series
of meetings to be scheduled in addition to the annual conventions.
The second meeting of A-P ITI was incorporated into the Mother
Tongue Day festivities, a festival founded by UNESCO to celebrate
the languages of minority groups, and was invited to the internatiox}leﬂ
drama festival hosted by Bangladesh in February 2001. At this 2
convention, performances representing India (Bengal area), Nepal,
Japan, China, and Saipan along with representatives from non-Asian
regions (e.g. Germany) were presented. It was hosted by the prime
minister of Bangladesh and was successfully accomplished.
Consequently, representatives from the Indian sub-continent decided
to launch cooperative festivals, and Nepal expressed the wish to
host the festival in the spring or fall of 2002. A-P ITI asked for an
invitation to the Chinese international drama festival held in Nanning,
China in 2001, and that is where the A-P ITI held its third
convention.Among its most recent activities is a forum with the
participation of politicians, artists and personalities from the world
of culture: an extremely beneficial meeting for ITI’s visibility, which
has also provided a good opportunity to discuss about the search
for financial support. In 2003, ITI Asia-Pacific Regional Bureau
will announce the creation of an Asia-Pacific Foundation on Cultural
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In my capacity as President of the
International Theatre Institute I should like
to bring you the most cordial greetings of
the theatre people from all over the world,
who are members of our network-beyond all
artistic, political and geographical borders.

For the first time, the Iranian ITI Center
is presenting the Traditional-Ritualistic

Regional (Asian) Festival.

You, theatre people and audiences, will
have the opportunity to familiarize yourselves
with the many different forms of traditional
and ritualistic presentations. It will be a
chance to experience traditions that have
been practiced for centuries as well as to
rediscover, experiment with and revive old
customs. This is a daring journey to the roots
of the theatre, if not to the very roots of
culture. At the same time, you will also be
transcending national borders, uncovering
commonalities and differences with regard
to the traditions and customs of the peoples
of the Orient. And you will be risking an
experiment, a reinterpretation and
transformation of what has been handed
down to you. The challenge is yours to
maintain and preserve this legacy, and I know
that you have the courage and will to engage
it in dynamic ways.

One might ask: What do the world's
traditions and rituals mean in the world in
which we live today? How can we preserve
these riches in an age of globalization? How
are we helping to shape this process of global
change?

I am deeply impressed by the fact that in
your explorations, which are so tightly bound
to your lives and beliefs, you have not chosen
to turn inward, but have opened your doors
to the world with an international festival.

The ITI Charta, adopted in 1948, states
the mission of our institute: "to consolidate
peace and friendship between peoples, deepen
mutual understanding and increase creative
co-operation between all people in the theatre
arts."

In seeking out cultural roots and a
conversation with the foreign, the first
Traditional-Ritualistic Regional (Asian)
Festival is informed by this spirit. May it
sow the seeds of peaceful encounters between
peoples and the mutual understanding of
their cultures, histories and beliefs.

I would like to wish the festival great
success, performances that sparkle with
creative energy and inspiring debates.

Manfred Beilharz
President, ITI
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=%~ Zoleikha’, ‘The King in Guise’, ‘The Forbidden Play’, etc.
Writing books & articles on Ta’ziye, Naqqali, music, Takht-e Hozi, etc.
Co-operation with Hashem Fayyaz, Morshed Torabi, Rajaei Zofre’i, etc.
One of the founders of Tamasha (Vision) Theatre
Secretary & deputy secretary of ten festivals of traditional, ritual theatre
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Mohammad-Hosein Naser-Bakht

Born in 1964, Karaj

Studied Dramatic Literature in Niavaran Cultural Centre

B.A. in Stage Designing, Cinema and Theatre University, M.A.
in Art Research, University of Arts & Ph.D. in the same field,
Tarbiat Modarres University

Active since 1978 as an actor, playwright & director in Bamdad
(Dawn) Theatre

As both playwright & director in ‘Toka and the Cage’, ‘The Mice
and the Cats’, ‘Take Care of Your Hat’, etc.

As stage designer in ‘The Forbidden Play’, “Yousef and Zoleikha’,
‘The Bald Hasan’, ‘Puppet’s Secret’, etc.

Writing various articles such as ‘Shabih-Khani, the Holy Theatre’,
‘Shabih-Gardani’, etc.

A member of The Traditional, Ritual Theatre Centre Committee
(1989)

A member of The National Theatre Critics Centre & AICT

As one of the founders of Tamasha (Vision) Theatre

298 s |

Ardeshir Saleh-Pour

Born in 1957

B.A. in Direction, Faculty of Fine Arts, Tehran University

M.A. in Direction, Tarbiat Modarres University

Ph.D. student of Art Research

The head of The Continual Secretariat of Theatre Festivals
As playwright in ‘The Pomegranate Girl’, ‘The Kick in the
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$°9y% i1 Namroud's Fire

el o mpl iS4 Shabih Gardan: Ebrahim Mirza-Ali
(o) dooxo s el poo o b o o po o st Juclowl:yUlgs 4  Shabih Khan(s): Esma'il Mohammadi, Morteza
il oo soal ot colb s S Saffarian, Mobsen Mirz.a-.Ali, Moham_mad.Rezaei,
SR e i ghawge ﬁoseigdHeldarl, Ali Sa'idi, Amir Soleimani-
e g i IRERER aqaddam
(i e e s e s Heidari
oM Musicians: Ebrahim Mirza-Ali, Abbas Heidari,
] . . Hamid Gorgani, Hasan Mojtahedi
o Ll il 3 4y (o y3.39 a5 94 oo Al ot pl s s 4y by
9% Synopsis:
The idols are destroyed by Ebrahim, Namroud orders
=l m2lp!l to throw Ebram into the fire and...
odlgls- 335 (5365 il Slydenjai 5,60k
Ebrahim Mirza-Ali
Ol oUlgd a3x509,5 51 5,5 He works on ta'ziyeh since childhood.

Tehran Ta'ziyeh khanan Troupe

(&) (SO oS> ;DLO‘ 4y y%9  The Martyrdom of Imam Hasan (PUH)

o297 Shabih Gardan: Moharram Khan-
UL p e 18 55 dnnid Babae.i
Saona g 250 i Mo e Mo py5rn sy g duaad Sahbl!l Khap(s): Moharrarp Khan-.
i el 5ulin L) 539,951 s3ge yuolipw (sl Babaei, Habib Khan-Babaci, Ebrahim
g s¥lor slin, anrsd Bakhshi, Mohammaq Qadlm-Abadl,'
Seyed Asqar Mousavi, Akbar Norouzi,
aahiE Reza Mashayekhi, Qasem Safdari
. ) Music: Abbas Salehi, Ramezan Yousefi
o3> &y dyglae A5 od L plel J 153 o ey (e plal lepglas City: Qazvin
ki Jol b plal 15 pgansel) glidgas oo Jgio (yuss plel )
gy 50 el & Cumgonaa fl 3 p93 b Jg b oD 939y ke Synopsis:

D95 g0 (ol 3 sl bawogs gl a5 (L) )5 Mo'avieh asks Imam Hasan to shake
hand with him, but Imam Ali refuses.
Mo'avieh asks Ja'deh, Imam's wife, to
Poison Imam. In the first time, Imam
goes to the Prophet's grave and
recovers, but in the second time, he
passes away.
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The Day of Judgement

Shabih Gardan: Mohammad-Hasan Mojallali
Shabih Khan(s): Mohammad-Hasan
Mojallali, Esmail Mojallali, Mostafa Mojallali,
Morteza Shah-Hoseini, Taqi Abdollah-Zadeh,
Abedin Rahmani

Music: Faramarz Zamani, Seyed Mohammad
Joneid

City: Arak

Synopsis:

In the day of Judgement, all the dead become
alive. They are all thirsty. They hear a voice
that says, 'go to the Prophet'. But the one who
intercedes them is Imam Hosein.

Shabih Gardan: Mohammad-Reza
Rajab-Zadeh

Shabih Khan(s): Mohammad-Reza
Rajab-Zadeh, Rajab-Ali RajabZadeh,
Hashem Rajab-Zadeh, Hasan Falahati,
Mehdi Falahati, etc.

Musicians: Ali Shahri, Qolam Hosein-
Shari

Synopsis:

Yousef's brothers are jealous of him, they
ask their father to let them take Yousef
with themselves and...

YA
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Makhlab and Qanbar.

Shabih Gardan: Abolfazl Mirza-Ahmadi
Shabih Khan(s): Reza Minavand-chal,
Abolfazl Mirza-Ahmadi, Haj-Hosein
Maddah, Qavamoddin Qasemi, Davoud
Eskandari, Majid Khosravani, Seyed Akbar
Hashemi, Abdol-Hosein Qolami, Hamid-
Reza Gorgani

Musicians: Abbas Heidari, Reza Qolami,
Mohammad-Reza Mirza-Ahmadi.
Duration: 70 mins.

Synopsis:
Hajajebn Yousef is to kill the family of the
Prophet.

Meisam Tammar

Shabih Gardan: Rajab-Ali Mo'inian

Shabih Khan(s): Rajab-Ali Mo'inian, Mohammad-
Reza Rezaei, Morteza Namaki, Bijan Mo'inian,
Ali sa'idi' Abbas Salehi, Hamid Mo'inian, Majid
Mo'inian, Abbas Sabouri, Habib Maheri, Abdollah
Haji-Hasan

Counsellor: Mohammad-Reza Mo'inian
Assistant: Bijan Mo'inian

Musicians: Abbas Salehi, Hamid Mo'inian, Majid
Mo'inian

Rajab-Ali Mo'inian

Born in 1939; active since childhood in Shabih
Khani

Shahid Fallahi Ta'ziyeh Troup
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Playing Polo with the Martyrs’ Heads
Fayyaz (Tavern’s Sage) Theatre

Shabih Gardan: Hashem (Mohammad-Ali) Fayyaz
Shabih Khan(s): Davoud Abaei, Abdollah Bani-Alj,
Ahmad-Reza Galaei-Khouzani, Mohammad Barekati, Seyed
Morteza Hashemi, Seyed Hosein Mirnaqi, Mohammad-
Reza Bani-Ali, Abbas Barikani, Hosein Salehi, Morteza
Bani-Ali

Musicians: Abbas Fayyaz, Ali-Reza Bani-Ali

Synopsis:

The villains are playing polo with the heads of the martyrs.
A female believer who has got angry, borrows the head of
Qasem for a single night and replace it by her own child’s
head.

Hashem (Mohammad-Ali) Fayyaz

Born in 1916; his first performance in Tekkiyeh Dowlat in
1921 accompanied by Seyed Kazem Mirqam; the owner of
a great Taziyeh collection

Shast Bastan-e Div

(The Tying of the Demon’s Thumb)

Shabih Gardan: Ali-Reza Heidar-Pour

Shabih Khan(s): Seyed Abdollah Taheri, Ali-Reza
Heidar-Pour, Samad Sha’bani, Hasan Safaei, Mehdi
Zare’i, Mohammad-Hosein Qolami, Mohammad
Heidar-Pour, Farhad Argami, Seyed Rahman Qiasi
Musicians: Qolam Ranjbar, Qarib Ranjbar
Costume Designer & Photographer: Ma’soumeh
Heidar-Pour

City: Shiraz

Duration: 120 mins.

Synopsis:

The hungry Div meets Imam Ali. When Div attacks
him, Imam defeats and ties the thumbs of the Div.
In order to fasten the tie, Div goes to all of the
prophet but in vain. At last, he is directed to refer
to Imam Ali so that he can solve Div’s problem.
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Abdollah Afif

Seyedol Shohada (Imam Hosein) Theatre

Shabih Gardan: Ahmad Azizi

Shabih Khan(s): Ahmad Azizi, Rahmatollah
Eskandari, Reza Lankarani, Mahmoud Mo’ini,
Mehdi Aqaei, Hasan Aqiqi

Costume Designer: Taqi Azizi

Musicians: Ali Sadigian, Mohammad Azizi,
Milad Azizi, Mas’oud Azizi

Duration: 60 mins.

Synopsis: The enemies of Imam Hosein at
the presence of his followers in the mosque

are talking and exaggerating about the war in
Karbala.

Ahmad Azizi
Active for more than thirty-two years in Shabih
Khani; as the student of Taqi Azizi

Khosrow Jamshid

Shabih Gardan: Reza Heidari

Shabih Khan(s): Reza Heidari, Morteza Saffarian,
Ali Qazi-Moradi, Ebrahim Rezaei, Mojtaba
Heidari, Hosein Heidari, Hamid Heidari, Hosein
Habibi, Qolam Takapou

Musicians: Abbas Heidari, Hamid Gorgani, Hasan
Heidari

Synopsis: a beggar refers to the mosque to ask
for money. Imam Ali decides to help him and ...
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Davoud Fathali-Beigi

Born in 1950

Educated in Theatre, Faculty of Fine Arts (1978)

As both playwright & director in ‘The Puppet’s Secret’, “Yousef and
Zoleikha’, “The King in Guise’, ‘The Forbidden Play’, etc.

Writing books & articles on Ta’ziye, Naqqali, music, Takht-e Hozi, etc.
Co-operation with Hashem Fayyaz, Morshed Torabi, Rajaei Zofre’i, etc.
One of the founders of Tamasha (Vision) Theatre

Secretary & deputy secretary of ten festivals of traditional, ritual theatre
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Laleh Taqian

Active since 1968 & co-operation with several magazines such
as Roudaki, Ayandegan, Tamasha, etc.

As the critic & editor-in-chief of Namayesh Monthly Magazine
& Theatre Quarterly Magazine

Participated in The Press Liberty Seminar (1993, Kazakhstan)
& The Asian Traditional, Ritual Plays Data Seminar (2000,
Japan)

President of Painters of Asia (1997, Tehran)

Writing several books & articles on theatre

The contributor of ‘Iran’ entry in The world Encyclopedia of
Contemporary Theatre (2000)

) Oy MHle
Alaeddin Rahimi

Born in 1948, Qom

B.A. in Theatre, Faculty of Fine Arts & M.A. in Socio-
Literature, Essex University, England

Participated in children theatre classes taught by Don la
Fonne & then active in the same field in The Institute for
the Intellectual Development of Children and Young Adults
Active since 1980 as TV director and producer in more
than fifty works

Active in religious drama & as both director & playwright
in ‘The Most Lonely Commander’, ‘Love’s Narrative’, etc.
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e 5SSl Hosein Razi
(Sa5he (oo shi s Las BRI 5 oliB)IS
Aol il (pin
Born in 1944, Shiraz
As an actor in different plays & TV serials
As an expert & judge in various festivals

Mahmoud Farhang

AT e Bomin 1953
: _ G .)S’*)l*‘f’\"{sfl's #3435 n charge of Open Theatre Centre ,
‘:}  ghose/ Syl Lagi g3 2 3330 Salia guine [ Jlls gl o8 Jsius A expert in Dramatic Literature in Madreseh (School)

/u.n.ia t‘.!.}):!m uuu:n)\s ‘5‘1,&).&9/ 4w yde Q‘)m\ u.&,\.m CJLL.\.\\ u....lm)ls Publlshlng House.

sl Gulate )l G S0l (SIS 14l Gl Cuin la 5 5)& As a member of UNIMA directorial board

I S8y sl 938 pa day 5 Caudal Glily « o1 S S Swge sl guls  Director , playwright & actor (more than forty plays)

"l ) 9 Swngpe Julal LRI (Sugye o)) st c&,5 An expert in the Sacred Defense Theatre

ol ool N a3 g5 S s Sl S8 Partipipated in Canada - Italy International Puppet Theatre

" ol oS slactily y atiuts Festival

S i dw

Azim Mousavi

055399 WYAJ5e  Born in 1959
55 Sulmgiy ()55 @diuss  Active since 1975
V3 a3 5 yioles iz (gl AYOF Jlo Jl gyim el £9,5  Performing several plays of Ta’ziye
i Sin ool 5 i Jgtun 1935 25 9 Sge 9 in various halls
JwIA e aigs  in charge of Bonyad - Shahid Theatre
centre for more than eighteen years
AF
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Salim Khan’s Court
(based on Kheimeh-Shab Bazi)

Playwright, Director & Puppeteer: Shahrzad Mobarhan

Morshed: Siavosh Sattari

Musician: Shah Nouri

Synopsis: Mobarak interrupts Salim Khan’s ceremony by making people
laugh in his court and ...
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Talayyon & Jourin

(based on Bakhtiari rituals)

Playwright & Designer: Farshid Bozorg-Nia

Actors: Peiman Bozorg-Nia, Akbar Daniali, Mehrdad Heidari, Yaser Allah-Bakhshi,
Mohammad Mortazavi, Isa Mowlavi, Bahman Mahmoudi

Music: Zeinol-Abedin Hoseini-Mofrad, Hamid Hoseini-Mofrad

Synopsis: Talayyon and Jourin by performing various comic showsreconcile those whose
relationships are broken off .
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Pour Pahlevan!

Playwright & Director: Ali-Asqar Khatib-Zadeh
Actors: Javad Ahmadian, Sa’id Shah-Cheraq
Music: Abolfazl Bagerian

Synopsis: Pahlevan Hojjat accompanied by Khalil,
the gardener’s son, run away from the asylum but
no one believes what he says about his past.

Davat (Kurdish dance of northern
Khorasan)

Playwright & Director: Javad Radmard

Actors: Abbas Kazemian, Mehdi Fakhreddini, Javad
Radmard, Kazem Sarati, Mostafa Qadimi, Akbar
Emarlou, Ebrahim Foroudi, Mahmoud Khosravi
Music: Asgar Yousef-Khani, Mohsen Sazandeh

AF



Mobarak & the Virus of 10000N
Niayesh (Worship) Theatre

Playwright: Saqar Mokhtari

Director: Seyed Bahram Sarvari-Nezhad

Director Counsellor: Toufan Mehrdadian

Director Assistant: Akbar Qahremani

Costume Designer: Hasan Varasteh

Brochure Designer: Sahar Mokhtari

Actors: Seyed Bahram Sarvari-Nezhad, Ali-Reza Salehi, Amir Pour-Safa
Synopsis: Mobarak is not satisfied with the situation. An irony man enters.
After some time, we are told that he is a man of thousand years beyond.
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Pahlevan & Dib

Playwright & Director: Rajab-Ali Fallah

Puppeteers: Rajab-Ali Fallah, Morshed Esfandyar Bahari
Music: Khan-Aqa Seyed-Abadi, Moqimi, Fallah
Synopsis: Dib attacks the village. He takes the princess
captive. Mobarak is called to fight with the Dib.
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Yekkeh Choubeh (an Iranian regional dance)
City: Torbateh Jam (khorasan)
Director: Farouq Kiani
Duration: 15-20 mins.
Synopsis: This dance originates from wars, physical fights, combats and so forth. Each
dancer comes on the stage with a wooden stick in his hand and then they start fighting
with each other.
Lo g youw
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Semr & shia

City: Arak

Director & Designer: Mohammad Samadian

Synopsis: The one who plays the role of Siyah has become interested
in Ta’ziyeh. He steals Shemr’s clothes but he understands and
follows him to take back his clothes.

AA
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Sohrab’s Telling
By: Amir Atrchi

; Naqqal: Ali Khoveiniha

Morshed: Arash Teimour-Zadeh
Duration: 30 mins.

Mobarak as a Suitor

By: Behnaz Mehdi-Khah

Puppeteers: Behnaz Mehdi-Khah, Amir Mashhadi-Abbas
Musician: Ali Jadidi (Kamancheh)

Duration: 30 mins.

Siyah (the black)

By: Houman Shabahang

Actors: Houman Shabahang, Maral Mizan
Duration: 20 mins.

The Fight of Sohrab & Gord-Afarid
By: Elaheh Mounesi

Nagqal: Mah-laga Bageri

Duration: 15 mins.

The Sixth Stage of Rostam’s Seven Stages
Naqqal: Somayyeh Borji
Duration: 20 mins.

JiJiBiJi

By: Reza Mirzaei

Puppeteers: Leila Abbasi, Roya Rashid-Del, Mohsen
Sasani, Afshin Taqi-Mashaei, Baziar Nour-Ali-Shahi,
Maral Haji-Zadeh

Duration: 40 mins.
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Kheimeh-Shab Bazi
(a kind of marionette puppet play in tent)

By: Hosein Rabi’i
Duration: 30 mins.

Bijan & Manizheh

By: Sasan Mehr-Pouyan

Nagqqals: Reza Papi, Saqi Aqili, Fatemeh Habibizad
Duration: 60 mins.

A Glance Over ‘Pardeh-Khaneh’

by Bahram Beizaei

Director: Mehdi Rajabi

Actors: Saqi Ata’i, Bahareh Kaviani, Azin Sabet-Sarab-
Fard, Mona Sadeqi, Parinaz Haq-Jou, Mehrdad Hag-Jou,
Melina Arab-Pourian, Sina Sa’idi, Pantea Sari-Aslani
Continuity: Gira Ehsan-Panah

Duration: 45 mins.

Sar-Dam Khani (Moreshed Vali-Allah Torabi) (gl 5 all Jguas yo) ilgs 08 yw

Pardeh Khani (Kal-Yousef Bahari) ( g,laiuwgs JS5) Flg>00

Hamaseh Khani (Morshed Faramarz Najafi-Tehrani) ( gl 3 a2 3 yol 48 0l po)  Slg5dlos>

Shahnameh Khani (Davoud Jafar-Pour) (g yax> 3gl5) la5antialis

Naqqali (Morshed Seyyed Mostafa Sa’idi) (6"\&"‘“’@"""”%‘“‘ o yo)

Pardeh Khani & Sardam Khani (Abol-Hasan Mirza-Ali) ( el o cpmedlgsl) Slasp0 g Flg500 3

Shahnameh Khani (Javad Khosravi-Nia) (L §9. 7> Sa2 Slil)  Silgsadlialls

Pardeh Khani (Morshed Vali-Allah Torabi) ( g5 alll Jguu yo) Silaz00
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Ceremony of Glorification

Agh Oiley Agha (pagheh)
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agh Oiley Agha is the only sonnite narrator
of karbala's events in Turkmen area. Living
in pirvash- a suburb of Agh-ghala in the
province of Golestan - he is 89 and narrates
the stories of Mohammad (peace be upon
him) and his families.

He is a mystic and secludes in the village
during ten days of Ramazan. Each time he
talks regarding the Prophet and says poems
in the honour of Rashedin leaders.
Nevertheless his illiteracy, he has
memorized all narrations heard from
clergymen. He quotes his narrations
regarding Imam Hossein from a poetical-
prose Turkman book which has been
originated from Khiveh and Bokhara and
was meantime schod book.
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Hassan-E-Ganjali (famous as Hassan-E-Taziyeh-Khan or Taziyeh
- narrater) was born in 1296 A H and his father-Asadollah-E-Ganjali-
had a good voice usually reciting Azan*. He started Taziyeh like
other famous Taziyeh-narrators from his childhood as Ali-Akbar
(peace be upon him) and since 75 years ago is active in Taziyeh.
He has been working with great Iranian Taziyeh-narrators like the
deceased Mohammad oosta-Reza, Seyyed Ziah, Abbas-Reza Mirza-
bayati (cast as vicious people), Mollah Ibrahim Moin, Karbalace
Mohammad Ghafari,.

Hossein-Ali Nakisayeh Bozorgh, Haj Rajab-Ali, Haj Mahmood (a
tragedienne belonging to the period Ghajar), Seyyed Mohammad
Amini, Mohammad Taghiyeh Haydari, Hossein-E-Norri (Trumpeter)
and Karbalaee Ali-E-Bayati. His memories are as effective as his
voice:

"I was cast as Hazrat-E-Abbas in my better days and in a triumph
at the end of a fight, the sword striked my eye and my face got all
bloody. In that clothe I yelled and wanted the help of Hazrat-E-
Abbas. I felt no pain any more,"

"in Hazrat-E-Abbas Taziyeh on Moharam 9th a child -named
Hossein Bab-Ali- from the roof of a house fell and became
unconscious. I thought if the child would have not remain alive, I
will never join Taziyeh. All of a sudden the child stood and lives
yet."

Hassan Ganjali once dreamed Hazrat-E-Abbas who invited him to
recite Taziyeh. He recited the same Taziyeh six months later.

* Recitation of some sacred lines before prayers.
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The stage has not yet forgotten the man who
made everyone laugh while playing the role of
‘Siyah’. Mahmoud Rajabi Shemirani, refered to
as Mahmoud Yekta, had been among the
generation of great men such as Mehdi Mesri,
Babraz Soltani, Hasan Shemshad, Abbas
Moasses and so forth whose ‘Yousef and
Zoleikha’, ‘Four Darvishes’ and ‘Bijan and
Manijeh’ will remain alive forever in the mind
of those who know him and have seen his works.
He was famous for his delicate voice. Recently
he has been rarely on stage but during his
honourable lifetime, he has always been an
influential artist and a peerless human being.
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and even the chief of the Tehran police who
in 1883 reacted and had him beaten.

In the twentieth century, these plays were
filled with mainly pseudo-historical subject
matter but included elements of contemporary
criticism by the siyah, who double-deals his
master, favours the lovers, plays dumb and at
the end shows the audience the moral. A
subgrouping of the Ruhozi is the pantomime
genre, lal bazi (Play of the Mute), which
emerged more from dance. In about 1917,
popular comedies of this type began to appear
in Tehran.

Famous purveyors of ruhozi in the 1920s
were Akbar Sarshar, Ahmad Mo'ayed, Babraz
Soltani, and two admirable: Zabiollah Mahari
and Mehdi Mesri. During this period, a new
character emerged who mocked westernized
[ranians, the fokoli (from the French faux col,
detachable collar).

Because of the often bawdy or political
nature of improvised performances, in 1930,
Reza Shah Pahlavi's censorship officers began
demanding to see texts for ruhozi plays in
advance. Against the spirit of improvisation,
it severely restricted their critical aspects. In
response, entertainers, actors, musicians and
puppeteers would often call their performances
'private parties' and shows would take place
in shop-fronts on Cyrus Avenue in Tehran.

Women also had their own improvised
comic performances with entirely female casts
(acting even the male parts). Privately
performed in houses and traditionally viewed
only by women, the most appropriate term for
this type of play was coined by S.A. Enjavi
Shirazi, an Iranian folklorist and literary scholar
who called it bazi-ha-ye namayeshi (Theatre
Games). Like the ruhozi, it is usually satirical
and criticizes those with power. The women's

version relies more heavily Oil dance and
patter songs; like ruhozi, the basic story
situations and stock characters are known to
everyone in advance.

These games are designed so that most, if
not all, members may participate. For this
reason, the stories, plots, verses, dances and
movements may appear to be simple, formulaic
and repetitive. The subject matter of these
games indicate the types of issues that interest
traditional Iranian women: keeping a husband's
interest, infidelity, children born out of wedlock,
being forced to marry a man one does not like
or know and who has been chosen by one's
parents, problems with female in-laws (with
whom a young bride traditionally lives), proper
and circumspect behaviour.

The most elaborate of the games is the one
called khaleh ro-ro (Auntie ro-ro), an enactment
by a young woman who comes to her maternal
aunt (Khale, is also a term of endearment for
any older woman) to tell her she is 'one month
married and two months gone'. She is also
unsure who the father is: 'the butcher, the baker
or the candlestick maker'. During the course
of the game, the woman stuffs her clothes with
rags and with extreme verisimilitude she
emulates pregnancy and eventually childbirth.
The birth scene includes a midwife who enters
riding a donkey (played by one of the other
women), yelling, screaming and cursing. The
midwife is unhappy at participating in such a
dubious birth. The young mother dances round
the circle of women speculating on who the
father might be. Finally she unfurls the blanket
showing it to be empty and chanting 'hamash
bad bud ('it was empty")...

Taken from The World Encyclopedia of
Contemporary Theatre (2000, vol. V);
contributed by Farrokh Qaffari, Arbi Ovanesian,
Laleh Taqgian
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maskhareh (jesters and buffoons). Shah Abbas
(1588-1629) had a celebrated entertainer, Kal
Enayat (Enayat, the Bald), who was apparently
an extremely talented clown. According to
Bahram Beyza'i (b. 1938), in the seventeenth
century troupes of motreb (musicians and
dancers) visited rich houses, their costumes
and paraphernalia in sandoq (trunks),
performing amorous and comic musical
sketches culminating in a staged brawl and an
escape. Dialogued buffoonery called taqlid
(imitations) came next. Jean Chardin, the
French merchant and traveller (in Persia, 1664-
77), admiring the ability of Iranian acrobats
and conjurers, mentions actors wearing masks
performing three-hour farces and dances full
of 'insolence' and 'lewdness'. In the beginning
of the eighteenth century, when the Shii clergy
forbade the appearance of women as dancers
and players, young boys with unbroken voices
replaced them en travesti, creating much
ambiguity.

Other shows are known from this earlier
period, including kachalak bazi (The Play of
the Bald), bagqal bazi (The Play of the Grocer)
and ruband bazi (The Play of the Mask). In
the latter, actors walk on stilts wearing long
robes. These comedies were performed in
teahouses as well as in private houses on
occasions of marriages, births and
circumcisions. Masks were used in such
popular comedies which were known generally
as ruhozi. Utilizing a central area in public
places or courtyards of houses, the traditional
pools of water were covered by wooden planks
and carpets. This kind of arrangement, known
as takht-e hozi (planks over the pool), was
apparently first seen in Shiraz in the presence
of King Karim Khan Zand (1750-79). So the
term ruhozi (over the pool) or takht-e hozi

(planks over the pool) became generic names
for these improvised Persian traditional
comedies, both in cities and rural areas.

The principal character of ruhozi is the siyah
(a man in black face) whose date of appearance
is unknown. The actor playing him blackens
his face and hands with soot and grease, talks
with the accent of former Iranian black slaves
using crude and obscene vocabulary (like his
counter-parts in traditional Arabian comedies,
Turkish karagoz and ortaoyunu and similar to
Harlequin in commedia dell'arte). He freely
criticizes dignitaries, rich men and social
defects, and personally humiliates himself with
the phrase: 'irresponsible, stupid simpleton
Negro' (as the 'wise fools' in the tradition of
Iranian mystics). He also manages to be very
daring. Other characters in ruhozi are the rich
and aged haji, his wife, son, daughter and her
suitor. Similar to the commedia dell'arte, ruhozi
has no written text and each player improvises
on a given plot. In the beginning of the
nineteenth century, Chodzko mentions that
these plays mocked the mullahs including their
acts of ablution and leeching.

Naser al-din Shah (1848-96), a man
interested in both Iranian traditional
performances and western-style theatre, had
famous court jesters. The best known of his
buffoons was Karim Shire'i (Karim the Sweet)
who specialized in bagqal bazi and to whom
was attributed a certain text erroneously called
baqqal bazi dar Hozur (Baqqal Bazi in the
Presence of the Shah). The text contains
interesting information on comic acting. The
other well known entertainer of the same Shah
was Esma'il Bazzaz (Esmail, the Draper) who
in his plays (unsuccessfully imitating Moliere)
changed the classical baggal (grocer) into other
characters such as a court physician, a colonel,



remarkable in that the allusion to the tragedy
of Karbela is sometimes shown in 'flashback'’
in the majles-e Amir-Teymur (T'amerlane Play)
and other times as an event to come or a 'flash
forth' as in Musa va darvish-e biabani (Moses
and the Wandering Dervish) where the Jewish
prophet foresees the martyrdom of Hosseyn.

The unintentional modernity of such drama
is also apparent: the absence of a backstage,
leaving the players to wait their turn on the
sides; permanent contact between stage and
audience, the latter, participating constantly
by weeping and breast-beating in sign of
sorrow, or laughing loudly and even molesting
the villains. To be realized as well in ta'ziyeh
is the fact that for those involved (both
executants and audience) the religious ritual
is primary: men acting villains feel guilty in
their roles and, before killing their victims,
weep in sorrowful apology. This double
consciousness by the actors, who are deeply
religious, can be compared to Bertolt Brecht's
Verfremdungseffekt. Even if such a comparison
1s made with reservations, it is an interesting
phenomenon to note. A ta'ziyeh performance
in this sense bridges the gap between time and
space. Its power is such that the audience,
despite the fact that it knows the story by rate,
participates in it emotionally and, every time
it is presented, connects in every new
production with the essence of the events. This
profoundly communicative power of ta'ziyeh
performances has attracted the attention of
many contemporary stage directors and
researchers including the English director Peter
Brook and the Polish researcher Jerzy
Grotowski.

Right from the beginning there were also
comic plays included in the performances
called gusheh or, as known much later, shabih-

e mozhek. The best known are shast bastan-
e div (The Tying of the Demon's Thumb) or
maliyat gereftan-e jenab-e mo'in al-boka (The
Impositions of mo'in al-boka) or sargozasht-
e shirafkan (The Adventures of Shirafkan).
These plays, however, never broke away from
religious drama to become an authentic secular
national theatre. Instead, western entertainments
arrived, and the taziyeh entered an age of
decay, eventually not attracting audiences at
all.

In the early 1930s, during the rule of Reza
Shah Pahlavi (1925-41) and a growing
attraction towards western life, under the pretext
of avoiding 'barbaric acts of mass exaltation'
and in deference to the Turkish Sunni state,
ta'ziyeh was banned. It survived but in a
decayed and clandestine form in remote villages
and resurfaced only with the revival of religious
sentiment after the abdication of the shah in
1941. It remained in a poor state until the
beginning of the 1960s, when intellectuals
began scholarly research and gave
encouragement to it by having the ban lifted
and presenting fragments of ta'ziyeh, as
compiled by Parviz Sayyad (b. 1937) in the
Bistopanj-e Shahrivar Hall. A complete ta'ziyeh
performance, Ta'ziyeh-e Hor, was finally
presented during Shiraz Festival of Arts (1967)
directed by Khojasteh Kia (b. 1935) and Parviz
Sayyad. The same festival in 1976 initiated an
international seminar on the art organized by
P.j. Chelkowski. In Shiraz and a nearby village
Kaftarak, fourteen performances of seven
passion plays were organized by Mohammad
Bagher Ghaffari (b. 1946). This was presented
free of charge and was attended by 100,000
spectators.

Such theatrical activities in Iran go far back
in time. Iranian shahs always had dalqaks or

1\,
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Frenchmen such as Arthur Gobineau and Ernest
Renan paid similar tributes to this Persian
religious drama.

The contents of these plays narrate the
journey of the Imam and his people from
Medina to Mesopotamia, his battles and his
martyrdom. There are also plays concerning
the Prophet Muhammad and his family, the
Shii saints and holy men, Quranic and biblical
stories. The most prominent character in all is
Hosseyn, who personifies innocence and is the
intercessor of the believers. His purity and
unjust death (compared with the character of
siyavosh and his funeral ritual, mentioned
earlier) and submission to fate causes him to
be loved and worshipped. He is also (like
Jesus) the intercessor for humanity on the day
of judgement; for the redemption of all Muslims
he sacrifices himself. To create effects and
make people cry, it should be pointed out that
authors of fa'ziyeh not only take liberties in
changing historical facts but also transform
characters.

[...]

Performers (more correctly termed
'Readers') playing the holy men and their
followers in the ta'ziyeh are dressed in green
or white, their adversaries (the villains) in red.
The plays are always written in Persian and in
verse, mostly by anonymous authors. The
performers representing good characters sing
the verse while those playing villains only
recite it. The performers, not generally
professional actors, come from all walks of
life and play only on sacred occasions. Some
masks, especially of the demon, are also used.

Thanks to the rowze khani and especially
to the ta'ziyeh, Iranian classical music also
survived under religious cover. Instruments
used in performances include various sizes of

kettle-drums, several types of different
trumpets, karna (an elongated horn heralding
sorrow) and cymbals.

Since 1808 foreign travellers compared
ta'ziyeh to the mystery and passion plays of
the European Middle Ages. To make the
comparison clearer, it should be said that there
are two kinds of ta’ziyeh performances: the
stationary ones and the mobile ones. In the
latter, the executants roar around the streets
playing consecutive episodes as they move
through standing crowds. Such processions
have not only medieval European resemblances
but also an affinity with the Passion Week
Celebrations in Guatemala; the Corpus Domini
in Sicily and the Easter Procession at Sezze
Romano, near Rome.

A performance of ta’ziyeh has special rules:
circling around the sakku on foot or horseback
means going from one place to another; a race
around the sakku by armed horsemen
symbolizes a battle; a person turning around
himself means a change of place or character;
a large basin of water represents the river
Euphrates; and straw plays the role of the
Mesopotamian desert sand. The parts of women
are always played by veiled men who are not
supposed to act in an effeminate manner.

The director of the performance is called
mo'in-al-boka (the one who helps to bring
tears) or ta'ziyeh gardan (ta'ziyeh director).
He is constantly on the platform distributing
written texts among the performers, who do
not necessarily know them by heart. He also
orders the protagonists around, sometimes
even by prodding them with his club. He brings
and removes the stage properties (for example,
by clipping a piece of cotton wool in sheep
blood and throwing it across the stage, he
represents bloody flesh). The ta'ziyeh is



dramatic events are now known as rowz-e
khani (Recitation of the Threnody).

The Safavid dynasty (sixteenth to eighteenth
centuries) encouraged all ot these above-
mentioned rites and, in addition, patronized
dasteh (elaborate religious processions).
Beginning in the fifteenth century, European
travellers remarked on and later described
these processions which often took place on
the first ten days of the Muslim month of
Moharram, culminating on the tenth day with
the martyrdom in Karbela. These dastehs beat
their breasts, flagellated themselves with chains,
attached locks to their flesh, and struck their
heads with daggers (like the acts practised by
Filipinos during Holy Week). At times, these
dastehs fought with each other as well since
they came from different neighbourhoods.
Considered pious exercises and mortifications,
they symbolize remorse for not being present
to help Hosseyn. Some carry alam (big heavy
metallic standards) decorated with tall flexible
steel blades, lanterns and long ostrich feathers.
Some personify events from the life of the
Imam and his companions, such as their journey
and tragic end. Camels might bear the bridal
chamber of the unfortunate Qasem, nephew
of Hosseyn, while decorated horses might carry
nakhl, huge wooden structures, symbolizing
the Imam's coffin. The biggest nakhl, in the
city of Yazd, usually had to be carried by
several hundred men. The entire procession
was accompanied by dirge singers beating
themselves.

Since the seventeenth century, these
processions were transformed into mobile
tableaux vivants. Jean Calmard has published
a letter in which a French traveller in 1641, de
Montheron, describes 'a kind of dramatic
performance given in the Royal Square of

Isfahan'. He speaks of a tamasha or Spectacle
de Douleur, and uses the word 'players' for the
participants in these lively scenes.

In 1722 and 1735, two travellers, Salamons
and Van Goch, saw these tableaux carried on
wheeled chariots, showing shabih, personified
silent characters representing the protagonists
of the Karbela tragedy. This is clearly the last
stage of the lengthy evolution of a ritual before
it becomes verbal and takes dramatic form. In
early 1770, Gmelin, a Russian traveller used
the word theatre for the first time for these
religious celebrations. But, in fact, it was in
1787 that an Englishman, William Franklin,
saw in Shiraz and described what may be
considered one of the earliest performances of
ta'ziyeh. The word 'ta'ziyeh' which originally
referred to condolences and mourning,
eventually came to mean tragic play, ta’ziyeh
khani. In fact, the more correct term would be
shabih khani (play of impersonation).

Ta'ziyeh progressed and flourished under
the patronage of the Qajar shahs, particularly
Naser - al- din Shah (1848-96) and was equally
well received and actively supported by the
general public. The same shah constructed
takiyeh dowlat in which the official and
elaborate ta'ziyeh were performed. This ritual
theatre genre became so renowned that an
English Iranologist, Sir Lewis Pelly, wrote:

"If the success of a drama is to be
measured by the effects which it produces
upon the people for whom it is composed or
upon the audience before it is represented,
no play has ever surpassed the tragedy
known in the Musulman world as that of
Hassan and Hosseyn."

Other Englishmen, like Edward Gibbons,
T.B. Macaulay and Matthew Arnold and

"Wy
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with gifts. The unfortunates who gave no
donations were themselves splashed with ink
and mud by the guards of the beardless man.
This symbolic right of passage (celebrating
winter's end and spring's beginning) survived
for more than seventeen hundred years and
was still seen up to the Islamic Revolution in
1979, performed by shepherds disguised almost
like the ibex man of the fourth millennium
BC. The kuseh character, it should be noted,
is well known in Turkey as the kose or kosa.

The ritual of day be mehr, otherwise referred
to in the tenth and eleventh centuries as botikan
(Day of Idols) must also date back to pre-
Islamic Iran (prior to the seventh century).
Dummies made of mud or dough were left to
harden against doorways in the streets, the
passing crowds bowed to these as if to kings
and brought the ritual to a close by burning
effigies. With the advent of Islam in Iran
(seventh century AD) this custom was deemed
'idolatrous' and banned.

The mir-e nowrouzi (The Prince of the New
Year) ritual also originates from ancient Iran.
In this carnival-like ceremony a farcical king
was elected for a reign of just a few days. This
rite, which survived until 1946 in Bojnurd
(northeast of Iran), was very similar to the Fete
des Vigneron or Fete des Fous of the western
European Middle Ages with its Pape des Fous
(Pope of Fools). The rites of kuseh and mir-e
nowrouzi seem to have been practised by
Egyptian Copts until the end of the sixteenth
century.

According to the historian narshakhi (tenth
century), a mourning ritual with songs called
kin-e siyavosh (Revenge of Siyavosh) had been
taking place in Bokhara (now in Uzbekistan)
for 'millennia’. Siyavosh was a pre-Islamic
legendary prince, innocently killed by his

father-in-law. This ritual is also referred to as
geristan-e moghan (The Weeping of the Magi).
Up to the mid-nineteenth century, the ritual of
siyavoshun existed in the southern Iranian
province of Fars. There are strong similarities
between the mourning of sivavosh, a sinless
hero killed unjustly, and the heroes of the
ta'ziyeh ritual drama which appeared some
thousand years later.

The art of story-telling, naqqali, dates back
at least to the Parthian gosan. In royal courts,
public squares or tea houses the nagqqal
recounted, as he still does at the present time,
tales of epic legends or popular picaresque
romances by means of mire, hand gestures and
varied vocal pitches. In the seventeenth century.
taraz-al-akbar, a manual, was devoted to the
art of nagqal. An attempt to revitalize this
genre was made in Mashhad (in the northeast)
during the four Festivals of Tus between 1975
and 1978.

[ ]

The shamayel gardani (Holding of the Icon)
probably evolved in the sixteenth century. This
event, in which a man, shamayel gardan, would
exhibit holy pictures painted on canvas or on
glass, narrating the fate of the martyrs of Shiism
- Shamayel gardani or pard-e dari is still
practised in Iran.

Since the murder of Imam Hosseyn, the
Shiis have mourned him officially on the
anniversary of his martyrdom. In the eleventk
century, preaching on the tragic end of the
Prophet's grandson was instituted. In 1501
Hosseyn Va'ez Kashefi wrote his rozat - al -
shohada (Garden of the Martyrs) on the
sufferings and death of the Imam. Thereafter.
orators recited extracts of this book, drawing
from the believers tears and lamentations or
the calamities of the Prophet's family. These



Some Iranian Theatre Genres

Archaeologists believe that certain figurines
(some in the Brooklyn Museum in New York
and some in the Albright Art Gallery in
Buffalo) along with seals and stamps from
western Iran dating to late 4000 BC (depicting
men with ibex-horned heads, hairy bodies,
wearing shoes with turned-up toes and carrying
wide collars which recede down their backs
into birds' tails) could represent gods or 'masters
and protectors of game' or 'mythical sorcerers
playing the part of animals or humanized
animals'. It is also possible, however, that they
were masked actors, half sacred, half profane,
who served as Iran's earliest entertainers.

In October 522 BC, a Magus who had
usurped the Iranian throne was killed by Darius
of the Achaemenian dynasty, thus beginning
a general massacre of the Magi. One hundred
years later Herodotus says, 'This day was
celebrated each year as the feast of Magophonia
or the day of the slaughter of the Magi ... the
Persians observe this day with one accord, and
keep it more strictly than any other in the whole
year ... this day is the greatest holy day that
all Persians alike keep...

Certain scholars believe that this feast
probably continued in the form of other
celebrations like mir-e nowrouzi, day be mehr,
and omar koshan. Indeed from the time of
Alexander and later under the Parthians, Greek
theatre was performed in the original language
in Iran for Alexander's army in temporary tent
theatres. More indigenous is the gosan, a mistral
poet who sung accompanied by a musical
instrument during the Parthian period (third
century BC to third century AD).

"Present at the graveside and at the feast;
eulogist, satirist, story-teller, musician,
recorder of past achievements and

commentator of his own times ... some were
the laureates of their age, performing alone
before kings; others provided together chair
or orchestra at court or a great man's table,
and yet others, it is plain, won a humble
livelihood and local fame among peasants
and in public places."

Parthian Gosans were also in Armenia
(gusan) and Georgia (magosanni). Objects
from the same era also prove that animal masks
were used, such as those of monkeys.

The Mithra god cult (from the fourteenth
century BC to the fifth century AD) spread
from India and Iran into Europe (as far as
England) and Asia (China) adapting to the
various locales. Access to the different
hierarchies of Mithraism required rituals or
'mysteries' in which the believers would wear
the guise and masks (perhaps due to Greek or
Roman influence) of various animals (lions,
crows, etc.) imitating their roars, cries and
movements. Nevertheless there are no
iconographical vestiges of Mithraic mysteries
in Iran.

It is known that since the Sassanian period
(third to seventh centuries AD) buffoons,
Jugglers, tightrope walkers, tumblers, musicians
and dancers all played an important part in
public entertainment. During the same dynasty,
there existed the merry and grotesque
procession of the barneshastan-e kuseh (The
Ride of the Beardless Man), discussed at length
by Iranian historians of the tenth and eleventh
centuries. On a cold day just before spring, a
half-naked beardless ugly man, accompanied
by his guards, would mount an ass, his body
covered with ointment, a crow in one hand
and would fan himself with the other. The
crowds trailing behind would throw snow and
ice at him and at the same time bestow him
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